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Гуе made а lot of mistakes down through the years doing 
things | never should have done. But fortunately, т а comic 
strip, yesterday doesn’t mean anything. The only thing that 
matters is today and tomorrow. 


les Schulz to 


4 OU DIRTY BALLOON! | Г OH, БЕДЕР EASE: Гон, YOU DIRTY OH, PLEASE 
Bue Аск... СЯ BETTER COME | | JLL DO ANYTHING BALLOON! IF You т BALLOON! OH, 
PLEASE... 


ЕТТЕ! 
BACK HERE! YOU'LL JUST COME m COME BACK, I'LL.. PLEASE! OH,.. 


PEANUTS: 
Yesterday, Today 
and Tomorrow 


JONATHAN ROSENBAUM. 


‘twas one thing to read Sunday color Peanuts comic strips from 1952 to 1955 at the rate 

of one per week, when they came out —and not only because they would have wound 

up in the trash like the rest of the Sunday paper, long before my brothers and | went to 

sleep that night. And it's quite another thing to read them all today, piled together in 
the present volume, one after the other, seven or eight panels at a time, as if they're the 
successive chapters of an ongoing serial — or maybe Just the latest portions of an endless 
white picket fence that stretches toward some version of infinity or eternity (or at least. 
roughly half a century of dependable continuity, in any case). 

It's likely that | saw a good many of these strips between the ages of eight and 
thirteen. If the Birmingham paper my family had delivered each morning had carried the 
preceding weekday black and white Peanuts strips that started fifteen months earlier, 
shortly after | entered the first grade, my curiosity as an early reader might have brought 
me to a few of them, even though I'm fairly sure | wouldn't have understood any of the 
Jokes — if jokes, indeed, are what those enigmatic exchanges and incidents consisted of. 
I'm confident, in any case, that whenever | first encountered Peanuts, the full extent of 
ту curiosity never went beyond the issue of what these kids with beach-ball heads were 


saying, thinking and/or doing that particular week. And, at least In the world of Peanuts 
as | understood it even then, saying and thinking was at least as important as doing, and 
maybe even indistinguishable from the latter. 

‘The near-equlvalence between thinking, saying and doing is surely an important 
part of what made Peanuts different from the strips surrounding it. But it might be equally 
instructive to inquire what some of the common traits were between Peanuts and some 
of its Sunday morning siblings, The notion of a world ruled largely by an authoritative, 
sometimes bossy female was arguably a common trait in Blondie, Bringing Up Father 
(more popularly known as Jiggs and Maggie), The Katzenjammer Kids, ШІ Abner (as ruled by 
Mammy Yokum), and Mary Worth — in contrast, say, to Barney Google and Snuffy Smith, 
Dick Tracy, Gasoline Alley, Little Orphan Annie and Mutt and Jeff. ts worth adding, however, 
‘that the dominance of Lucy over Charlie Brown wasn't as apparent at the beginning, while 
she was still just a tyke, as it would become later — even though an older girl, а redhead 
named Patty, would already anticipate some of her traits (in contrast to the usually more 
sweet-tempered Violet), and Lucy herself would grow up so quickly that she would soon 
put her youthful subservience behind her. 


In 1975, her creator, Charles Schulz, pointed out, "As the strip progressed from the 
fall of the year 1950, the characters began to change. Charlie Brown was a flippant little 
guy, who soon turned into the loser he is known as today. This was the first of the formu- 
las to develop. Formulas are truly the backbone of the comic strip. In fact, they are prob 
ably the backbone of any continuing entertainment.” He added that, among the other 
characters, Lucy had already developed at least part of her fussbudget personality during 
the first year of the strip, inspired by some of the traits of his oldest daughter, Mere- 
dith. Furthermore, "Snoopy was the slowest to develop, and it was his eventually walking. 
around on two feet that turned him into a lead character. It has certainly been difficult to 
keep him from taking over the feature.” 

In the early appearances of Snoopy, it often isn’t clear if Schulz is postulating a dog 
who thinks he's human, a human who thinks he's a dog, or some perpetual, seesawing 
arrangement between these two peculiar mismatches, Eventually, one might postu- 
late that he evolves into some version of all three; Schulz acknowledged in 1975 that 


“appearance and personality have changed probably more than those of any of the other 
characters.” But for the Italian semiologist Umberto Eco, he is simply a dog who can't 


IM FRUSTRATED AND INHIBITED, 
AND NOBODY UNDERSTANDS ME 


accept being a dog — an animal who "carries to the last metaphysical frontier the neurotic 
failure to adjust.” 

Оп Halloween, 1952, we see him sporting a fright mask to accompany two boys 
under bed sheets, and proving to be Just as ineffectual as they are when it comes to scar 
ing Lucy. The previous week, we saw him dancing some sort of hornpipe to the classi- 
cal strains of Schroeder’s toy plano, then brooding and sulking afterwards about Charlie, 
Schroeder and Patty leaving him alone rather than inviting him over to spend the night 
— and then defiantly entering his humble doghouse to watch TV in order to "prove" he 
doesn't need their company anyway, Or does he? 

In mid-February 1953, he thinks he outsmarts Lucy when he devours two of her 
cookies while she goes away to answer the doorbell, then winds up baffled when she fig- 
ures it out afterwards, despite her eccentric and seemingly chaotic method of counting. 


‘And five weeks later, Schulz combines two of Snoopy's specialties, dance and consuming 
human food — dancing his hornpipe to Schroeder's rendition of Modest Moussorgsky's 
"Hopak," then becoming miffed when he gets banished to the kitchen at lunchtime, only 
to discover, after Lucy brings him “three kinds of sandwiches" and "а salad, cake, ice cream 


and hot chocolate" — so much human food, in fact, that two separate dialogue bubbles 
are required to accommodate Lucy's list. This leads him to conclude (but to himself only), 
"Pride is a foolish thing!” 

Consider the multiple forms of fantasy conceit that Schulz manages to shoehorn 
into the latter strip: Schroeder performing "Hopak" (and on a toy plano, no less); Snoopy 
performing his dance (again, at the request of Charlie Brown); five kids including Linus 
lapping their encouragement without any signs of amazement about either feat (four 
of them barking out, “Hey!” for rhythmic emphasis); Lucy explaining to Snoopy why he 
has to go to the kitchen and then, as he sulkily starts to head for home instead, deliver- 
ing a veritable banquet to him (neither act impossible, but both highly unlikely in most 
of the worlds we're familiar with); Snoopy undergoing querulous resentment about not 
being treated like a human before being startled and then placated by a bounty of human 
food, which leads to some philosophical self-deprecation. And Snoopy's taste for human 
food — not only cookies, sandwiches, salad, cake, Ice cream and hot chocolate, but also 
candy three weeks later and bread the following week — clearly functions as an 
obsessive theme, perhaps In part because, like TV and choreography, it implies a kind of 
membership in the human race, although his desire to become a member gets expressed 


во GET ІТ, 
SNOOPY! 
BRING IT 


only privately, to himself. (Presumably and peculiarly, his talent for both dancing and play- 
ing Trick or Treat are viewed by the kids as more proper canine attributes; and if Snoopy 
ever expresses his feelings of maladjustment to other animals, we don't hear about it.) 

In short, more than a few impossibilities coupled with several highly unlikely hu- 
тап and nonhuman responses are in full operation here, yet we can accept all of them 
as naturally and as effortlessly as if we were watching a string of quite ordinary events. 
In a similar fashion, we don't really care about the fact that Snoopy's doghouse carries a 
TV antenna while the unseen TV set inside apparently functions without an electric cord, 
even though the pool of luminosity spilling out of the doghouse interior is every bit as 
bright as the crescent moon in the sky. And we're not even encouraged to ask whether 
Snoopy's Halloween mask was suggested and/or provided by Charlie Brown, or whether 
he managed to acquire it and/or put it on following his own initiative, 

Later, In September 1953, we see him self-consciously and mischievously smile, grin, 
‘turn his head, Пір upside down and frown in front of Charlie Brown's camera, then laugh 
at his photographer's exasperation, But then, a week later, we see him falling in his effort 
to imitate Lucy in gracefully going down a playground slide. And a week after that, we 
see him trying to behave like an ordinary dog by growling at a bird, then chasing after 


it and barking until he's eventually gasping with exhaustion — at which point the bird 
yawns and Snoopy sighs at all this wasted effort. Yet apart from his recurring hornpipes 
and a few other passing fancies — such as his skipping rope with Lucy in separate strips 
in May and July 1955 — we don't yet see Snoopy walking around on two feet very often 
in this early phase of Peanuts, and when he does (as in one of the black and white dailies 
in November 1955, when he's trotting that way behind Lucy), Charlie Brown warns him 
that he's asking for trouble. Once he fully enters a world of his own, however, his trouble 
will become more metaphysical or philosophical than social — as it sometimes does for 
Charlie Brown, in spite of his own everyday humiliations. 

How does Schulz do it? The testimony of one fantasy-driven filmmaker about another 
— independent writer-director Sara Driver speaking to me in an interview a few years ago — 
suggests one Important clue: "You know, l'm such a lover of Jacques Тоштем films, and 
| remember reading about him and how if you anchor things in a sense of reality, you can 
go anywhere from there." This becomes especially true when a sense of reality is grounded 
In a solid grasp of character, so that the reality of, say, a frigid, newlywed Serbian fashion 
artist (Simone Simon) in Cat People (1942) and quite a few non-zombies in / Walked with a 
Zombie (1943), Tourneur's first two pictures for Val Lewton — like that of Driver's schizo- 
phrenic heroine in You Are Not | (1981) and a schleppy and lazy jazz musician in When Pigs 
Fly (1993) — enables us to accept many kinds of outlandishness in those films (such as a 
heroine who switches bodies with her sane sister, or a dog belonging to the jazz musician 
who has jazz dreams of his own, featuring other musical dogs). And the reality of Charlie 
Brown, Lucy, Schroeder, Linus, Patty, and yes, even Snoopy — and, most of all the shifting and 
volatile emotions of these characters, human or canine — allows Schulz to get us to accept 
any number of absurdities, anomalies, inconsistencies and strategic absences (starting with 
the nonappearance of adults) involving what they say, think, and do, even (and maybe even 
especially) when all three of these activities get collapsed into one. 


lifelong movie fan, Schulz occasionally referred to the "camera angles” in his 
strips, despite the absence of any camera, to describe his habitually adopt- 
ed eye-level angle of vision. His main filmic reference points were obviously 
American — William Wellman's Beau Geste (1939), Orson Welles's Citizen Kane 
(1941), Norman Foster's Davy Crockett: King of the Wild Frontier (after the 1955 release of 
this live-action Walt Disney adventure set off a national craze in coonskin hats, occasion- 
ing one of Schulz's infrequent excursions into the topical), along with Laurel and Hardy 
and many Saturday matinee serials, But if any cinematic cross-references are helpful in 


getting at Schulz's style and vision, one could argue that, in at least a few respects, the late 
films of Yasujir Ozu come closer to the mark — without forgetting that Ozu himself was 
such a fanatical devotee of Hollywood (as evidenced even by the movie posters glimpsed 
on the domestic walls of his characters) that his sharpest critic, Shigehiko Hasumi, has 
pointed out that even the weather in Ozu's movies is closer to that of Southern California 
than to the more drizzly weather of Japan, Obviously, Ozu's characters encompassed more 
than small fry, but the minimalistic canvas of thelr everyday domestic events and rituals, 
the repeated use over decades of the same actors (as a rough equivalent to Schulzs гей 
ance on the same characters), the same low and eye-level “camera angles” and the quiet 
‘and deadly slow burns and petty frustrations of family and neighborhood entanglements 
all suggest some of the same habits and preoccupations, 

Where Ozu and Schulz decisively part company is in how they cope with fantasy — not 
atallin the case of Ozu, who adheres strictly to the familiar and the feasible, and so frequent- 
ly and integrally in the case of Schulz that it sometimes becomes hard to separate the fantasy 
conceits from the everyday emblems and rituals. The minimalistic canvas tends to equalize all 
the elements in Schulz's universe, including all the elemental traits, so that inexpressiveness 


ram туйу until гет zoo, Jonathan Комет worked ln «тї forthe Chicago Reader, 
he now work ax o freelancer and has a web it at jonatbanrsenbaum cor. Ми boots ме 
Moving Places (rfe) M night Movies (with Hoberman, 150), Greed нун, Placing Movies 
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and expressiveness are less than an inch apart, and fullness and emptiness can sometimes 
be no less difficult to separate, Even while objecting to some of the cuteness and debilitating 
"good taste" of Peanuts in а 1959 essay, critic Donald Phelps conceded that “Charles Schulz 
тау be the most accomplished master of blankness in contemporary art since Mark Rothko 
drifted onto the scene with his filets of Grand Canyon. He сап fluff out an almost gagless strip 
with dogs and children doing tumble=weed dances, (This has produced some of his funniest 
panels: those featuring his best character, Charlie Brown's dog, Snoopy) He posts his charac 
‘ters against great swatches and bandaids of empty space and a litte stubby grass, so that 
the vapid doodling of figures takes on the deadpan suggestiveness which perked up Buster 
Keaton's fascination for so many years.” As Eco reminds us, Charlie Brown is an еріс hero who 
is invariably referred to by his whole name, even by his unseen mother, so the coexistence of 
small events agalnst those great swatches and Band-Alds рагі of what makes hls world 
seem so real to us — that s, tiny from a cosmic vantage point yet vast from the close quarters 
of our childish perspective. It's this sense of relativity that remained with Schulz at the same 
‘time that his characters and their predilections were still being shaped, and this amused and 
evenly balanced distance remains fundamental to his wit, w 
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BOY! WHAT A 
RECEPTION! (9 


PEANUTS 


Every Sunday 


1952 - 1955 


LET'S PLAY 
A GAME! 


= 


ΣΝ 


DON'T GET MAD, CHARLIE BROWN... 
THAT'S JUST HIS WAY 
OF TAGGING / 


14 JANUARY 6, 1952 


HERE, CHARLIE BROWN, YOU 
TAKE THIS TIN CAN OVER 
TO YOUR HOUSE... 


PEANUTS. 


CHARLES M. SCHULZ 


WHAT AN 
INVENTION ! 


WELL, NO WONDER 
I CAN'T GET 
CHARLIE BROWN... 


Now I 
KNOW HOW 
ALEXANDER 
GRAHAM 
BELL FELT! 


HELLO, CHARLIE 
BROWN ? CAN 
YOU HEAR 


PEANUTS. 


CHARLES M, SCHULZ 


ONE, TWO, THREE, 
FOUR, FIVE 


WE'RE THE BEST 
ROPE JUMPERS IN 
THIS COUNTRY |, 


NINETY-EIGHT, NINE 


WE'RE πει BEST 
ONE HUNDRED IN 


WHOLE WORLD 


YOU GIRLS MAKE ME TIRED 
WITH ALL YOUR 
BRAGGING ! 


WHY, I KNOW SOMEONE WHO'S TWICE 
А5 6000 AS BOTH OF YOU! 


POOR CHARLIE 
BROWN / HES LOST 
HIS MIND! 


16 JANUARY 20, 1952 


Баг. 


CHARLES M, SCHULZ 


PEANUTS 
by 


VVE NEVER HEARD 
OF THE GAME... 
Z ΠΝ MAN'S 


A) YOU'VE never Ἡ 
AW HEARD OF "BLIND 


BUFF "21. 


LOOK OUT FOR 
THE TREES! 
A " 
S 


INE 


THIS GAME IS THAT'S GOOD...| V Now WE SPIN vou 
RIGHT DOWN (( AT LEAST [LL AROUND, .... AN’ AWAY 
YOUR ALLEY! ) N ВЕ NEAR HOME! YOU GO! 


DONT TRIP OVER 
THAT ROCK! 


[ WE'D BETTER TAKE 


THE BLINDFOLD THAT WAS FUN / 


JANUARY 27, 1952 


WHY ARE WE STOPPING? 


= 


17 


PUT THAT BOARD 


PEANUTS ES 


CHARLES М, SCHULZ 


F’O.K.,SHERMY, LET'S HOP TO 
IT...NO GOLDBRICKING ON 
THIS JOB // 


BRING THE REST OF THE ALL RIGHT, CHARLIE I THOUGHT 
LUMBER OVER HERE...ON BROWN... PUT THAT I HEARD THE 
THE DOUBLE/! BEAM IN PLACE/ DINNER BELL... 


Г’ WHEN YOU'RE THROUGH SAWING, 
CHARLIE BROWN, YOU CAN START 
IN’ PAINTING / 


LET'S 60, YOU 6uys!! 
TRY TO WORK FASTER! 


THAT GIRL SHOULD | 
BE IN CHARGE OF 

THE SALT MINES // 
LOOK OUT FOR 
MY HAND/ 


18 FEBRUARY 3, 1952 


ARE YOU READY TO GIDDYAP, PLEASE... 
HIT THE ROAD, OL' PAL, OL’ BUDDY, 
PARTNER? OU FAITHFUL 


АМ TRUE! 


Er 一- 


Woo! WHO! woo! 


WAY DOWN UPON THE ON THE OLD INDIANS! Ano 1 Ñ 
SWANSON RIVER-R-R V CHISEL HOME Ч DON'T THINK THEY 


TRAIL... S] и WANT то SIGN A 


TREACE PEATY/ M € 


МУ MOTHER PAID FIFTEEN DOLLARS FOR 
THIS COSTUME... I CAN'T BE OUT ОҒ 
THE GAME ALREADY! 


I SHOT YOU, PATTY! YOU'RE 
[Z OUT OF THE GAME! 


FEBRUARY 10, 1952 19 


LET'S BUILD A WELL USE THIS 
TREE-HOUSE, TREE... IT'S 
CHARLIE BROWN! у PERFECT! 


WE'LL ISOLATE OURSELVES I KNEW YOU'D GET 
FROM THE CARES OF Бы THE IDEA! 
THIS OLD WORLI 5 


THIS WILL BE THE 
BEST TREE-HOUSE 
EVER MADE! 


Г You HAVE SPOKEN 
А TRUISM! _ 4 


THATS THE BEST PART OF ΤῸ LET'S GO| [/JUST THINK CF IT... І CANT GET OVER 
ALL... NO ONE WILL BE ABLE TO |) GET OUR | | OUR OWN PRIVATE IT... A PLACE THAT 
BOTHER US BECAUSE NOBODY A( PROVISIONS | \ TREE-HOUSE/ NOONE ELSE CAN | 


ELSE CAN GET UP HERE / 7 GET TO! 4 
=ч 


20 FEBRUARY 17, 1952 


1 LONG FOR 
EXCITEMENT... 


AND 
ADVENTURE 
AND ROMANCE! 


1 DONT BLAME EITHER ONE OF YOU... 
YOU'RE BOTH PRETTY YOUNG] 


SURE, AND THEN WELL 
PRETEND THAT WERE 


THEN THE 
TIGERS 


AN WELL PRETEND ) DESERTED. 
WE GET CHASED 


GET CHASE 
BY FORTY 


RHINO! 


Ж. 
-EROSES... 


BY OUR 
GUN-BEARERS! 


TRAPPED 
ΟΝ ΤΗΕ 
EDGE OF A 
ANLLION- 


FOOT CLIFF! 


DON'T YOU THINK NAW, 


7 
THAT'LL BE FUN? ara 


PLAY SOMETHING 


FEBRUARY 24, 1952 21 


THEN YOU'VE СОМЕ TO THE RIGHT 
PLACE 


HERE COMES OUR OH, DEAR... IM 
FIRST CUSTOMER! SO NERVOUS... MORE OR LESS 


Гном MUCH is = ORDERING A HOT AUD SANDWICH! FOR A HOT MUD SANDWICH, I 
A HOT MUD PICK UP ON A BOWL OF SOUP/ DIG THE INGREDIENTS ON 
SANDWICH? CHEAP! THE SUNNY SIDE 
| OF THE YARD... 
سے‎ 


IF THIS SOUP TASTES LIKE WATER, | | PSST...PATTY! I CAN'T MAKE THAT | | CAN'T You use (ОН, MERCY, NO! 
IT'S BECAUSE THAT'S WHAT IT IS] COME HERE... 22| | MUD SANDWICH...MY | | YOUR HANDS? /) THAT WOULD BE 
SHOVEL BROKE! UNSANITARY! 


22 MARCH 2, 1952 


I FEEL LIKE l'LL PROBABLY SET 
A COURSE RECORD TODAY 


PEANUT 


2) CHARLES M. = 


WE'RE NOT GOING TO 
HAVE VERY MUCH 


WE HAVE TO BE OFF THE 
COURSE BY NOON... 


THE CADDYMASTER SAID\(HOW CAN I SHOOT 
wi 


You 
TALKING 2 


IF WE PLAY FAST, 
WE CAN BE FINISHED 
BY NOON... 


WELL HAVE TO HURRY...IT/5 
TEN-THIRTY ALREADY 


BROWN... 
ELEVI 


LET'S GO, CHARLIE 
TS AFTES 


SURE, WE CAN...IT 5 
ONLY NINE O'CLOCK NOW. 


АТ ΛΕ! 


Г тив TRAP LOOKS MAYBE IT 15] 
LIKE 17/8 LAUGHING 


>=. 


WELL, WE JUST 
MADE IT... IT'S 
EXACTLY NOON! 


MARCH 9, 1952 


PEANU 


| ro, = 
за 


LET'S GO FOR 
A WALK 


5 < 
У 


SIS 


IF YOURE A GOOD DOG, 


I MAY EVEN BUY YOU AN 


ICE-CREAM BONE! 


Г RUN, SNOOPY/ RU 
THAT WAS THE DOSCATEHER! 


SOMEONE'S COMING! 
AND HE'S GOT À 


24 MARCH 16, 1952 


WE'RE 
ed 


ANYONE CARE TO HUNT 
BUTTERFLIES 2 


THROW IT IN HERE! 
PLL HIT IT 
А MILE! 

1 S 


Gu 


CHARLES M. SCHULZ E 


LET HIM HIT IT...WEVE GOT 
AN AIRTIGHT INFIELD! 


TAG HIM, SNOGPY DON'T LET 
HIM GET TO FIRST/ 


TAG HIM,\ / DON'T LET HIM 
snoopy / ) Get TO SECOND! 
( 0 


( 


Пева 


MARCH 23, 1952 25 


WOULD YOU LIKE TO HEAR SOME 
OF MY RECORDS, LUCY ? 
^ 


І WANNA HEAR" TWENGLE 
TWENGLE LI'L CAR“... T 

WANNA DRINK OF 
WADER ! 


IM REAL PROUD OF MY 
RECORD COLLECTION A 


WV 


BN 


PEANU 


CHARLES M. SCHULZ 


OK, TLL GET YO. dg 
SRK OF WATER ы CHOMP! CHOMP! 


CRUNCH - SNAP 


LUCY! WHAT HAVE you DONE?! < 
MY RECORDS |! 


26 MARCH 30, 1952 


CHARLES M. 


SCHULZ. 


I JUST SAW SOMETHING YOU 
MIGHT BE INTERESTED IN... 
| 


ыс: 


HAVE YOU 
EVER SEEN A 
DOS-CATCHER? 


MERCY, NOLAND IF 1 EVER 
DID, I'M SURE THAT Го BE 
FRIGHTENED TO DEATH 


DON'T You 
WANT TO 


I DONT KNOW... 16 THERE 
REALLY ONE AROUND HERE? 


SURE, 
C'MON WITH 


THERE'S NOTHING TO 


BE SCARED OF... 


THERE, SEE? A 
DOG-CATCHER! 


APRIL 6, 1952 


DO YOU SEE HIM? YES, HE'S IN THE BACK YARD / 


WELL, KEEP WATCHING... I'LL 
BE IN THE LIVING ROOM. 


HE'S COMING RIGHT TT OPEN THE BACK 
TOWARD THE HOUSE! DOOR/QUICK// 


7 НЕ JUST RAN AROUND TO THE FRONT... 
NO! HE'S IN THE BACK AGAIN/ 


OKAY, PATTY Т OPEN, 
THE FRONT DOOR! 


SK WHEW THAT WAS 
ΤΝ 
2 


28 APRIL 13, 1952 


WHATS THE SCORE NOW.) (TS STILL NOTHING LETS MAKE IT A NICKEL ТО 
CHARLIE BROWN? To NOTHING NER GETS THE FIRST 
| e RINGERS 
AQ 


APRIL 20, 1952 29 


WHAT WOULD YOU LIKE TO 
DO FIRST, LUCY... GO 
DOWN THE SLIDE? 


1 


lat 


а аы аа 
таниши) иар 


rm L > ) = 7] 


р “ем —— ШЙ 
ES >. а = 
YOUVE NEVER WELL, JUST HANG ON TO THE THERE YOU 
BEEN ON A SIDES...YOU'LL LIKE THIS во! 
SLIDE BEFORE, 
Y? 
Lucy 
PRETTY 
HIGH UP 


THAT WAS SENSATIONAL, LUCY | 


I THOUGHT YOU SAID YOU HAD NEVER 


Е TA P>. T senta 


30 APRIL 27, 1952 


PEANU 


NUTS 
æ 


C'MON, LUCY, THE BIG 
RACE IS ABOUT ТО 
START... 


NOW GIVE IT EVERYTHING YOU'VE 
GOT... I WANT TO SEE YOU 


BEAT THESE BOYS! 


PLENTY 
СД speeor! | 


Ф504 


GREAT SCOTT! 
А LAND MINE! 


aSPURF << PUFF c 


— al 
== 0% 


р 
` 


DM 
X PANT c PANT 35) 
4 


COME ON, LUCY, KEEP ER | É 
GOIN'/ YOU'RE IN 
THE LEAD! 


ο РАТ. 
Par ar Pe 


THE 


FIT WAS A HARD RACE, BUT 
WASN'T IT WORTH IT TO BEAT 
BOYS? 


MAY 4, 1952 31 


ALL RIGHT, CHARLIE BROWN... 
WE'RE READY... START 
THE CONCERT 


HALF THE SUCCESS OF 
А CONCERT LIES IN А 
DIGNIFIED ENTRANCE! 


I, POI SCHROEDER AND т WILL NOW PLAY] 
| УМОМ WE THE CHROMATIC FANTASIA AND 
Г” 21 FUGUE BY PACH.-THE LOVELY. 

“TONE OF MY VIOLIN IS DUE ТО 
ITS FORMERLY CONTAINING 

FIFTY-CENT CIGARS! 


SQUEAK 


SQUAWK 
SQUEAK 


БАРУ ААК? 
SQUAWK 
SQVEAK 


THAT'S THE WORST IT SOUNDS LIKE HE © 1 THAT's AWFUL! 


VIOLIN PLAYING I'VE FORGOT TO TAKE THE 
EVER HEARD/ 


32 MAY 11, 1952 


LET HIM PLAY BY 


ИМ SORRY, SCHROEDER, BUT 
1 GUESS THEY WANT ME TO 
PLAY А SOLO/ 


COUNT..O.K.? 


YOU STAND HERE ALL RIGHT, LUC 
BY THIS CHAIR, START COUNTIN 
LUCY, AND _ ' 2 | 
一 à Ў 
= ® 
LES 


SEEK’ SINCE 1 
WAS А КР! 


СЕТ AWAY FROM HERE, 
CHARLIE BROWN Í GET 
AWAYI! 


TWO, EIGHT, YOU CAN'T HIDE IN HERE, 
ONE, FOUR, CHARLIE BROWN! THIS IS 
THIRTEEN... MY PLACE! 


EVEN THE WASTEBASKET [WHERE CAN I EIGHT MILLION! 
19 TAKEN... RATS! HIDE 2 I'M HERE COMES LUCY... 
TRAPPED/ READY OR NOT! 


MAY 18, 1952 33 


I WONDER IF IT'S NICE 
OUTSIDE TODAY. 
| 


ILL ΒΕ GLAD WHEN 
I LEARN TO GET 


OUT OF BED 
LIKE OTHER 
PEOPLE! 


HERE COMES 
CHARLIE BROWN, 
AND IM STILL IN 
MY SLEEPIES! 


WHAT'S HE DOING 
HERE SO EARLY? 


РА GIRL can't TLL HAVE ТО Í WHERE ОН, NO! HE'S 
TALK TO A FELLOW HIDE IN MY Lucy! you? COMING RIGHT 
WHILE SHE'S STILL ROOM ја ee. 

IN HER SLEEPIES! 


» 


34 MAY 25, 1952 


OH, OH... HE 
HEARD МЕ! 


I WAS 
AFRAID OF 


GET DOWN, 
SNOOPY! GET 
Down! 


YELLING AT HIM WON'T DO ANY 
GOOD, CHARLIE BROWN... 


AND THE MORE YOU TRY TO WELL, WHAT 
СЕТ AWAY FROM HIM, THE MORE) DO YOU EXPECT 
YOU TANTALIZE HIM! МЕ TO бо?! 


JUST STAND STILLIDONT 
LET HIM BLUFF YOU! 


Г 


SEE? HE WON'T 
BOTHER You 
ANY MORE NOW... 


JUST STAND STILL! DON'T 
LET МЕ BLUFF YOU// 


JUNE 1, 1952 35 


I THOUGHT I HEARD I DID, 
SOMEONE SHOUTING... Sosy 
| 
4 


COMING, mom! 
owil 


TLL SEE WHAT SHE 


Wants. WHOOPS! 


YOUR MOTHER'S 
CALLING YOU, 
CHARLIE 

BROWN! 


SHE JUST WANTED TO KNOW 
WHERE I WAS! 


F Herz І АМ МОМ 1 CAME AS ` 
SOON AS I HEARD YOU CALL! 


COMING! 
WHOOPS! 


y 
| 
s 


N 


36 JUNE 8, 1952 


WHY, CERTAINLY, SCHROEDER... 
ILL BE RIGHT OVER... 


ABSOLUTELY, SCHROEDER... 
YM ON МУ WAY! 


VE ALWAYS LIKED 
GOOD MUSIC 


I GUESS A LOVE FORY ММЕЛОО. МЕ 
MUSIC JUST RONS IN / ALWAYS HAVE 
OUR RADIO ON 


MY FAMILY 


THEY SAY THAT MUSIC SOOTHES 
THE SAVAGE BEAST 


JUNE 15, 1952 


WHO KNOWS ? SOME 
PEOPLE ARE IMPOSSIBLE 
TO UNDERSTAND! 


PEANUTS 


CHARLES A. SCHULZ 


РА DISCOURAGED TODAY, AND 
WHEN 1 GET DISCOURAGED, А COMIC 
MAGAZINE 15 THE ONLY THING THAT] 
WILL REVIVE ME 


WHAT A 2 
BEAUTIFUL GORY 
LAYOUT 7 


3 
as!) 


¡BUSY с 


THIS DRUGGIST 15 
AWFULLY FUSS 
LET YOU LOOK 


GEE, THE COVER САМЕ OFF THIS 
ONE... I HARDLY JERKED IT / 


HE COMIC ја 


MAGAZINES UNLESS YOU 
BUY ONE... 


Lies 


SL ( THOSE ON THE 
a d the Ki PRET. 


HE SHOULD SELL THESE FOR 
HALF PRICE... WHO WANTS А 
MAGAZINE AFTER IT'S BEEN LYING 

AROUND ON THE FLOOR? 


І GUESS PLL Й вот 00 НЕ EVER 
TAKE THIS ONE... ЖЕ! HE 


GLARE AT, 


38 


JUNE 22, 1952 


GOT SOME MORE MARBLE: 
HAVEN'T! 


WELL, THAT ENDS THE GAME, YOU JUST CAN'T СК! LUC; BOY, CAN THAT GIRL EVER 
CHARLIE BROWN...UNLESS BEAT FOOL LUCK! DEN, Тос PLAY MARBLES | 


JUNE 29, 1952 39 


WE'VE ALL PUT ON OUR EAN [ /1 see SCHROEDER Е Т 
BEST CLOTHES FOR THIS SOOD...WwE Дао Be 
PICTURE, CHARLIE BROWN WANT EVERY- ES 
т THING ТО BE 
PERFECT 


CHARLES /A. 
SCHULZ 


LOOK PLEASANT, NO, WAIT A MINUTE... LUCY, YOU'D PATTY, STRAIGHTEN SCHROEDER'G 
EVERYBODY... BETTER MOVE UP IN FRONT..I CANT. TIE FOR HIM... WE DON'T WANT ANYTHING 
SMILE! ONE, SEE YOU BACK THERE - TO SPOIL THIS PICTURE 
TWO... 


THE SUN (SMILE, EVERYBODY, 

18 STILL IN SMILE! THIS IS 

МУ EYES! IT! ONE, TWO, 
HREE... 


40 JULY 6, 1952 


GOOD 
SHOT, CHARLIE 
BROWN/ 


COURSE ARE KIND OF 


THE GREENS ON THIS 


WANT ME ТО 
VACUUM THE Rus? 


MAYBE YOU 


THIS 15 AN EASY HOLE... 
WAIT ‘TIL YOU БЕ! 
THE NEXT ONE 


I DREAD THE DAY WHEN ILL 
BEGIN PLAYING THIS GAME JUST 
FOR THE EXERCISE! 


NOW ON THIS HOLE YOU SHOOT У 
PAST THAT RED CHAIR, OVER THE 
DOWN THE 


BOOKCASE AND 


HALLWAY.. 


го YOU THINK I SURE, HIT IT AS HARD 
SHOULD TAKE А AS YOU CAN! 
FULL SWING 7 


CANCEL МУ CLUB 
MEMBERSHIP! 


JULY 13, 1952 


Y 
CHARLES Т. — 
SCHULZ 


I NEVER FEEL BADLY 
(ABOUT SPENDING MONEY, 
D H, 


I CANT N 
DECIDE 
WHETHER I 
SHOULD BUY 


A GUMBALL WOULD 
TASTE MIGHTY GOOD 


BUT A BALLOON 
WOULD BE A LOT 
MORE FUN... 


ПЦ. TAKE А 
BALLOON! 


SOONER OR 
LATER IN LIFE A 
PERSON HAS 

TO LEARN 


TO MAKE 
DECISIONS! 


JULY 20, 1952 


ALL ABOARD! 


ж 


РЕМС 


μα συ CHARLES M. SCHULZ pts 


Ding! 
Ding! 


WERE COMING TO 
THE CROSSING! 


THE MORE 1 THINK WHO DOES 
ABOUT THAT, THE SHE THINK SHE 
MADDER І GET! 15, ANYWAY ?/ 


By соц IM GONG TO, 
TELL HER OFF IM REALLY 
GOING TO TELL HER БЕК] 


eon 


JULY 27, 1952 43 


YOU KNOW WHAT 
WOULD TASTE GOOD 
RIGHT NOW? 


CHARLES A. 
SCHULZ 


1 САМ TASTE THAT 
ICE CREAM NOW 
COURSING THROUGH 

MY VEINS... 


УЕ YOU'LL ALL GIVE 
ME YOUR MONEY, 
ІМ. 60 GET SOME 
ICE-CREAM CONES: 


T WANT VANILLA 
OR ELSE 
STRAWBERRY! 


1 N 
CHOCOLAT! 


TOO, OR ELSE 
VANILLA OR 
STRAWBERRY 
OR ELSE,TOO, 


MAKE MINE 
CHOCOLATE! 


IVE GOT 
TO HAVE 
CHOCOLATE! 


I'VE GOT ТО 
HAVE VANILLA 


R ELSE, 
STRAWBERRY! 


I CANT STAND ТИ 
YOURE DRIVING ME CRAZY! 
ІМ NOT GOING ТО ФЕТ, x 
ANYBODY ANYTHING! 


AUGUST 3, 1952 


HOW DO YOU EXPECT 
ME TO REMEMBER 
ALL THAT 2/ GIVE 
МЕ YOUR MONEY... 


WHY CAN'T YOU 
ALL ORDER THE 


THAT'S ALL RIGHT... NOI 
US HAVE ANY MONEY; ANYWAN 


МЕ OF 


ah Τ 
BANGI = | Телеме | | |S ваме! BANG! £ ЖЕЗ 
BANGI (М. wss { BANG! MISSED ME! 


МААН! vou ромт 


PLAY FAIR/ 


/ / | MISSE! 
Bave! BANG! ЈУ HA АМ5вер MISSED МЕ! 
BANG! BANG! MISSED ME! 


Сет 


AUGUST 10, 1952 45 


IT's 
YOUR MOVE, 


Т TOOK YOUR KING, ГУ ICANT TLL NEVER PLAY Ñ 
FLL Jump HERE ERE. fj STAND IT!) | [THIS GAME AGAIN! 
AND HERE... = 
е 
Я 
е o 
F ) 
. | ) 


frs SILLY TO CARRY V | Í І FEEL MUCH BETTER NOW... 
ON LIKE THAT JUST VM CALM AND COLLECTED...INI 
BECAUSE A LITTLE PUT THE WHOLE THING οἱ 
GIRL BEAT ME АТ MY MIND... 

CHECKERS... < 


GOOD GAME, 


I CAN'T 
WASN'T IT? II 


STAND IT|! 


μα 


зет. 


46 AUGUST 17, 1952 


or 
ALL 
THE 
NERVE! 


IM GOING ТО 
SETTLE THIS ОМ 
AND FOR ALL... 


OH, DO YOU WANT 


YOUR GLOVE BACK, 
CHARLIE BROWN? Д 
јр 


AUGUST 24, 1952 47 


IT'S FUNNY...EVERYTIME 


THE THERMOMETER GOES 
WAY UP, ІТ GETS REAL 
HOT OUTSIDE 

y ® ІШ- | 


CHARLES M. SCHULZ 


= NOW T HAVE TO 
> GET OUT CRAZY, 
WHEN те AS нот | OF THERE | RT ALL y 
THERE'S NOTHING ILL RELAX = Over! 
BETTER THAN SITTING 
iN A POOL OF 
COOL WATER 


THERE! те ос. 7% 1 | | now, ILL GO TURN 


AGAIN... BUT WHAT A. is 
САН a ey OFF ΤΗΕ WATER. 


AND GET RIGHT 
BACK BEFORE... 


48 AUGUST 31, 1952 


DID YOU MAKE ARE You MAY WE ALL I ASK IS THAT YOU GIVE 
THAT PLANE боме TO WATCH You ME PLENTY OF ROOM... WE 
FLY IT,CHARLIE)| | DON'T WANT ANYONE HURT 


BROWN? WHEN THIS PLANE 


TAKES OFF WITH 
А ROAR! 


ALL RIGHT I| 
EVERYBODY, 
STAND BACK! 


SEPTEMBER 7, 1952 49 


[THERE'S NOTHING то 
ЗЕ SCARED OF, LUCY... 


Youve GOT THAT 
UMBRELLA TO 
HELP You 


Пим соме то оо 
IN... 


JUST THINK... T 
WAS FLOATING | 


EYES, AND JUST 
STEP OFF 


IN THE Al 


T DID iT! |М FLOATING 


IN FLOATING 
IRI 


THAT AGA\ 


IM GLAD г DIDN'T 
SEE THA 


YOU'D PROBABLY BE 
BETTER OFF IF 
You'd QUIT 
RIGHT NOW 


8-4 


L2 


Зенит 


50 


SEPTEMBER 14, 1952 


CHARLES M. 
SCHULZ 


OH, MY, YES! 
DON'T STOP 
Now! 


SHALL 1 
CONTINUE? 


| THEN TURNED SUDDENLY, AND RAN 
TIGER RIGHT IN an IN FULL RETREAT! 
THE EYE... / [15 


THE HUNTER 1] THE ANIMAL BACKED AWAY SLOWLY... 


FROM NOW ON YOU 
САМ TELL YOUR OWN 
STORIES ll 


Schinz. 


SEPTEMBER 21, 1952 51 


PEANUTS 


CHARLES M. SCHOLZ 


NINETY-EIGHT, 
NINETY- NINE, 
ΟΝΕ HUNDRED... 


ONE HUNDRED АМ” 
SEVENT Y- SIX , ONE 
HUNDRED AN’ 

SEVENTY-SEVEN 


THIS 16 AN 
HISTORIC 
OCCASION, 


TWO HUNDRED 
АМ FOUR... TWO 
HUNDRED AN FINE... 


WHAT'S GOING 
ON HERE? 


ΟΝΕ THOUSAND] 
TWENTY-THREE, 
ONE THOUSAND 


NEIGHBORHOOD RECORD... 
SIT DOWN, AND HELP. 
ME COUNT... 


TWO THOUSAND 
АМ FIFTY- SEVEN... 


LUCY! YOUR MOTHER 
WANTS YOU TO COME 
HOME RIGHT AWAY d 


TWO THOUSAND 
АМ FIFTY=SIX yu 


52 SEPTEMBER 28, 1952 


TWO THOUSAND 
AN! ΕΙΕΤΥ-ΝΙΝΕ.. 


Z 


TWO THOUSAND 
АМ FIFTY-EIGHT... 
> 


far 
SCHULZ 


FORTY- NINE 
THOUSAND NINE 
HUNDRED AND 

NINETY- 
EIGHT... 


FORTY-NINE THOUSAND NINE 
HUNDRED AND ΝΙΝΕΤΥ-ΝΙΝΕ... 


fi CANT) 

|| BELIEVE 

| IT ὦ 
A 


ARE YOU STILL 
BOUNCING THAT 
CRAZY BALL? 


SHH! DON'T BOTHER 
HER... SHE'S PAST 
FIFTY THOUSAND! 


BUT SHE'S BEEN FIFTY THOUSAND IT'S DRIVING 
GOING ALL МЕЕКИ AN! ONE, FIFTY ME CRAZY! 
MAKE HER STOP! [THOUSAND AN’ TWO... 


ІШ. STOP 
HER! I KNOW ( 
I'LL STOP HER! Y 

I'VE GOT TO Д 

STOP HER! À 


A GUY'S GOT A RIGHT 
ТО PRESERVE HIS SANITY! 


OCTOBER 5, 1952 53 


| BANGU 
КОЕР BANG! 


SE سے‎ 
54 52 


FASTER! 
FASTER! 
FASTER! 


со TO IT, 
Snoopy! 
60 тот! 


PEANUTS >= 


` 


ашаға, БЕ 
SCHULZ [< 


SAY... IT'S ІМе GOT ТО I DIDN'T 
GETTING BE GOING REALIZE IT WAS 
HOME 50 LATE 


[Е THERE THEY Go... 
LEAVING ME ALONE AGAIN! 
DO ANY OF THEM EVER INVITE 
МЕ OVER То SPEND, 
THE NIGHT 2 МО! 


THEY'RE WILLING TO HAVE ME 
ENTERTAIN THEM DURING THE DAY, | | Y ~ 
BUT As SOON AS IT STARTS WELL, ILL SHOW 
GETTING DARK, THEY ALL "ЕЛІ. DON'T 


6ο OFF, AND LEAVE ME! NEED THEIR У 
COMPANY! 4 |1 
Е я I САМ 
e ALWAYS SIT |, 
Ше HOME, AND 
WATCI 
TELEVISION! Y 


OCTOBER 19, 1952 55 


РА 
TO ILL DO IT] Pu BE | [T — OPEN ΤΗΕ 
А THE FIRST ONE l DOOR! 
THE FIRST SLIDE OF 
THE WINTER ? ] 


5460) 


SOMETIMES I GET ТІ 
BEST OF THAT Ol 
CHARLIE BROW! 


NOVEMBER 2, 1952 57 


WELL, YOU DON'T HAVE 
TO STAY HERE IF YOU 
DON'T LIKE US, YOU Know! 


YOU GIRLS MAKE 
ME SO MAD! 


PEANUTS 


CHARLES M. SCHULZ 


№800" ASKED YOU TO COME 
OVER, CHARLIE BROWN! 


ІШ. TAKE MY HORSESHOE 


ALL RIGHT! IF THAT'S 
GAME AND MY RECORDS 


THE WAY YOU TWO 
FEEL, I'LL TAKE ALL 
МҮ TOYS, AND 
GO HOME I! 


AND I'LL TAKE AY NEW COMIC 
BOOKS... ALL OF THESE BOOKS 
ARE MINE YOU KNOW... 


YOU'VE BEEN CARRYING 
THINGS OUT OF HERE FOR 
HALF AN HOUR NOW... 


AND ILL TAKE MY 
TOY SOLDIERS 
AND AY 

SAILBOAT 

AND MY DUMP. 
TRUCK AND 
ЖҮ SKATES 


58 NOVEMBER 9, 1952 


ALL YOU HAVE To Do N 

15 HOLD THE BALL LUCY... 

THEN I'LL COME RUNNING 
UP, AND KICK IT... 


EANUTS 


RLES M. SCHULZ 
Se 
A — 


一 一 一 -一 一 一 -一 一 


I DONT KNOW 
IF THIS IS SUCH A 
GOOD IDEA 


Е was AFRAID YOUR SHOES 
МЕНТ ВЕ DIRTY, CHARLIE BROWN... 
I DON'T WANT ANYONE WITH DIRTY 
SHOES KICKING MY 

NEW FOOTBALL... 


DON'T EVER DO THAT 
AGAIN! DO YOU WANT 
TO KILL МЕ?! THIS 
TIME HOLD IT TIGHT! 


I HELD IT REAL 
TIGHT, CHARLIE 
BROWN... 


IM NOT GOING 
TO GET UP... IM 
GOING TO LIE HERE 
FOR THE REST OF 
THE DAY... 


[25/7274 


NOVEMBER 16, 1952 


59 


7 т PEEL AT PEACE WITH 
THE WORLD TODAY... 


1 FEEL 
CONTENT AND 
SECURE... 
I FEEL. 


DON'T SLAUGHTER ME, DON'T RUN ROUGHSHOD OVER | [Y WHAT ARE YOU DOING TO 
CHARLIE BROWN II ΛΕ, CHARLIE BROWN II! LUCY 21 YOU LEAVE HER. 


FROM NOW ON YOU STAY Вушу 
n ME! YOU ALMOST GOT BEAT 
TAY AWAY, DO YOU TEAR ЖҮ) 


60 NOVEMBER 23, 1952 


Ш ALONE! Т OUGHT TO SOCK 
M» YOU А GOOD ONE! 


YOU DONT | | OH, NOW, LUCY... DIDN'T DON'T HIT ME, CHARLIE BROWN! 
LIKE МЕ! | MEAN EXACTLY THA DON'T SLAUGHTER ME, CHARLIE 
I STILL LIKE YOU. BROWN! DON'T... 


WAAH! 


“2 PEANUTS — 


u) ЕТІ 


THIS IS THE LAST TIME 
IM GOING TO TRY... 


PLL 
HELP You 

SET 
STARTED.. 


ON HERE? 


STEADY, WHAT'S GOING 
RA 
STEADY... 


WE'RE TRYING 


TO STAND ON 
OUR HEADS 


WHAT'S 50 
HARD ABOUT 
THAT? 


LOOK! SNOOPY's DOING 
ІТІ SNOOPY'S STANDING 
ON HIS HEAD! 


HALYOURE NO 
BETTER THAN 
WE ARE! 


І DONT BELIEVE IT! I'LL 
BET HE'S CHEATING! 


SEE? WHAT 
DID 1 TELL 
YOu? 


41-30 


NOVEMBER 30, 1952 


IVE NEVER 
TRIED THIS 
BEFORE, YOU 
KNOW... 


JUST GIVE YOURSELF 


A LITTLE SHOVE... 


FASTER! 
FASTER! 


FASTER! FASTER, LUCY! 
FASTER! 


1 DONT THINK 
IM MOVING... 


SOME PEOPLE JUST 
AREN'T ATHLETIC! 


62 


DECEMBER 7, 1952 


-m 


I WONDER IF 
I DARE ASK 
CHARLIE BROWN 
TO FIX ME A 
SAN'WICH 2.. 
ΗΕ ALWAYS 
GETS SO 


foes 1 MAKE ME 
READ АМ BUDDER 

SAN Went CHARLIE 

BROWN? PLEASE? 


таен У І SUPPOSE THE 
А Es BUTTER WILL BE AS 
ΜΉΝ RD AS A ROCK.. 


HAI 


ті ! Т 
а BEN T) BE ABLE TO 


RATS! ILL NEVER 


CUT THIS! 


ALL I GET 15 
LUMPS! RATS! 


THE BREAD KEEPS. 
TEARING! RATS! 


WHY CAN'T ih 


MAKE HER OWN 
N ο νο 2 


THIS 15 DRIVING, 
AE CRAZY!I CAN Т 
STAND IT! 


DECEMBER 14, 1952 63 


HERE IT IS, THE FIRST 
DAY OF WINTER, AND 
THERE'S NOT A BIT OF 
SNOW ON THE GROUND! 


I CAN'T 
THINK OF 
ANYTHING 

MORE 
DISGUSTING 


GET YOUR SLEDS! GET YOUR SKIS! 
GET YOUR TOBOGGANS! WINTER 15 
НЕКЕ! IT'S SNOWING |! 


А SNOWFLAKE! IT'S HEY, EVERYBODY! 
STARTING TO SNOW! IT'S SNOWING! 


WINTER IS 
HERE [| 


yt. 


де 


64 DECEMBER 21, 1952 


SCHULZ 


CHARLES M. 
WE DO... STAY 
INSIDE, OR SO 


т 
DOESNT 
MAKE ANY 
DIFFERENCE 
TO ME... 


W LET'S GO OUTSIDE, 
^ ANO MAKE A 
1 SNOW МАМ! 


AND A SCARF AND 
SOME RUBBERS... / 


ANO SOME 


/ REAL MITTENS! 


[V WELL SPAREN ( THIS WILL BE THE N 


NO EXPENSE! MOST SENSATIONAL 
SNOW MAN EVER MADE 


DECEMBER 28, 1952 


о PEANUTS. 


CHARLES MA CHOMP! TE 
SCHULZ ж 


66 JANUARY 4, 1953 


JANUARY 11, 1953 67 


WELL, SURE ENOUGI 
HERE IT IS ШШ 


΄ SAYIWHAT 


HAPPENED 


/ TO MY NEW 


RED BALL? 


LL eo 
LOOK... 


I WAS MISTAKEN, 

LUCY... THERE'S NO 

ү BALL IN THIS 
ROOM..NO, SiR! 


JANUARY 18, 1953 


PEANUTS, 


NINETY-THREE 


= 


— 2 


JANUARY 25, 1953 69 


LET'S WALK UP TO THE 


DIME-STORE, LUCY, AND 


LOOK AT ALL THE TOYS 


I THINK (T'S A LOT ОБ 
FUN EVEN IF YOU CANT 


LOOK HERE, LUCY. 


LOOK AT ALL THE” 
LITTLE DOLLS! 


ALL I CAI 
SEE 15 ТН 


COUNTER. 


AND LOOK OVER 
N HERE... LOOK АТ 
El THE TINY DISHES! 


FRONT OF THE 


I/NUST SAY THEY'RE 
PUTTING GOOD WOOD 
INTO 'EM THESE DAYS... 


GEE...AN LOOK 
OVER HERE... 


NICE AND 
SMOOTH, TOO... 
GOOD JOB OF 
SANDING: 


LOOK AT ALL THE PAPER | 
DOLLS...AND LOOK АТ 
THOSE TOY BOATS... 


GOOD IDEA... 


I SEE THEY USED НЕВЕКЕ SOME 
SCREWS INSTEAD TINY AIRPLANES, 
AND THERE'S A 


OF NAILS...THAT'S A 


TINY FIRE ENGINE! 


WELL HAVE TO DO 
THAT AGAIN SOME 
DAY, HUH, LUCY 2 


SURE...CALL 


70 


FEBRUARY 1, 1953 


ONE FOR YOU, \ ONE MORE FOR 
SNOOPY, AND с ۴ YOU, AND ONE 
ONE FOR ME 4 y MORE FOR ME... 


CHARLES M. 
SCHULZ 


NOW, IM GOING TO ON SECOND THOUGHT Y PONE, SIX, ELEVENTY- FOUR 

TC ον (Re [o 
BROS COUNT THEM FIRST... „НОН. 
ТО TAKE ANY! 


ST FOR Ey NOW, Has IF E SL ANY " 
ΗΝ cage sone Pee Ы» (ба 
NO MILLION, TWELVTY... OH, HO! THAT OUT 222 


FEBRUARY 8, 1953 71 


AND LEAVE MY 
BOOK ALONE! 


THIS IS ^Y 


MY Book! / 


LINUS! YOU 
LEAVE МУ 
DOLL ALONE! 


BALLIYOU CAN'T 
PLAY WITH IT! 


YOU LEAVE ЖҮ BLOCKS 
ALONE | THESE ARE МУ 


THIS 1S MY 


LUCY! WHAT 
ARE YOU 
DOING ? 


IM PLAYING 
WITH_LINUS, 
MOTHER... 


ALL RIGHT...BUT YOU 
BE NICE TO YOUR 
LITTLE BROTHER 


AND SHARE 
YOUR TOYS WITH 
HIM, TOO 


You ARE OH, YES, MOTHER... Y 
SHARING YOUR АМО WE'RE HAVING A 
TOYS WITH HIM, | SWELL TIME PLAYING 

TOGETHER, TOi 


72 FEBRUARY 15, 1953 


4: WHEW-* I HAVEN'T I LIKE TO SEE 
WORKED THIS HARD A YOUNG AN 
IN YEARS... WORKING HARD.. 


115 A SIGN 
THAT HE'S 
AMBITIOUS, AND 


I GUESS MAYBE 
YOU'RE WHAT THEY 


CALL А 
PERFECTIONIST, 
HUH ? 


BUT SOMETIMES 
I THINK МА EVEN 
MORE THAN THAT.. 


= | 


J THATS Sons TO 1 

( BE A SLICK 

| SNOWMAN, CHARLIE 
BROWN... 


i 


— σας 
УМ ΤΗΕ KIND OF PERSON 
THAT OVERDOES THINGS! 
ES 


FEBRUARY 22, 1953 73 


HEY, LOOKIT! 
LOOK AT 


ALL 
THE RECORDS 
IN THIS BOX! 


I DIDNT THINK THEY EVEN 
HAD_PHONOGRAPHS IN 
THOSE DAY: 


SOME OF THESE N 
OLD RECORDS ARE 
REALLY FUNNY! 


74 


MARCH 1, 1953 


HERE'S ONE CALLED "OLD 
ROCKIN’ CHAIR'S GOT ME” 


IN THE WORLD 15 
OCKING CHAIR"? 


b 
CHARLES 
SCHULZ 


M. 


AS LONG AS IM AT THIS 


END OF THE BLOCK, I REALLY 
OUGHT TO STOP IN AND 
SEE LINUS AND LUCY. 


I HAVENT 
SEEN LINUS 
с FOR QUITE 
A WHILE.. 


THINK HE'S VERY 
I'M WORRIED 
ABOUT HIM. 


FINE TO ME... 
IN FACT, HE LOOKS VERY HAPPY 


SEE? HE'S AWFULLY 
NERVOUS ! 


Mes “Ty 


MARCH 8, 1953 75 


US HIS DANCE 


”PLAY THAT MOUSSORGSKY 
THING, WILL YOU, SCHROEDER? 
SNOOPY'S GOING TO GIVE 


CHARLES м. 
SCHULZ 


STICK AROUND, 
LINUS, .THIS'LL 
BE A RIOT... 


THAT WAS SWELL, SNOOPY... BY THE WAY, 
WE'RE GOING TO SERVE LUNCH NOW... 
κ. YoviL HAVE TO EAT IN ΤΗΕ KITCHEN Л 


[F HOW ABOUT THAT? 
I GOOD ENOUGH TO 
| ENTERTAIN THEM, 
BUT NOT GOOG 
ENOUGH TO EAT IN 
THE SAME ROOM 
WITH THEA! 


ILL SHOW ЕМ! ! 
ILL 60 ON HOME! 
WHAT DO Т CARE 
ABOUT THEIR OLD 

LUNCH ?!! 


76 MARCH 15, 1953 


HERE YOU ARE, 
SNOOPY... 


KINDS OF 
SANDWICHES... 


PRIDE IS A 
FOOLISH THING! 


[ΚΑΖΑΑΡΙ 
ZAAPI [0 


ANAM Юн ШИШ; ЗЕ 


KAWOOA 11 
^ 46 


DIDN'T YOU 
HEAR MOTHER?! 


STOP THAT 
AWFUL 


RATT Lg 
T те 


MARCH 22, 1953 77 


HEY! TAKE JT EASY! ! WHAT A 
TAKE IT EAS ERU Bey 


YOU'RE REALLY ] WHAT A THIS TOUCHES ME 
SEE | DEEPLY... I THINK 
CONE, HU j IM GOING TO CRY.. 


OR ELSE THEY 
> SAY" WELL, 
EVERYONE USUALLY WHAT 
SAYS"GO AWAY!” YoU WANT? Ta 


IM REALLY TOUCHED PZ GEE, I DONT HAVE) 
1 CAN T STOP A HANDKERCHIEF 
RYING! | WITH ME.. 


78 MARCH 29, 1953 


= 


CANDY LIKE THIS IS 
ONLY FOR PEOPLE WHO 
HAVE EXTRA FINE 


PEANUTS 


CHARLES M. фр» 
SCHULZ А2 
ڪڪ‎ = 


ARE YOU OUT OF 
MOUTH - YOUR MIND?! 


ALLOW THE 
FLAVOR TO.. 


- 7 I PAID TEN CENTS. WHAT A COMPLETE 
P FOR THAT ONE WASTE! TEN CENTS! 
PIECE,AND HE GONE! WASTED! 
P DIDN'T EVEN WASTED!! 
P TASTE IT! 


PVE SEEN THIS 
HAPPEN BEFORE... 
HELP МЕ GET 
НИК HOME... 


HELL BE ALL HE DIDN'T 
RIGHT IN A EVEN TASTE 
FEW DAYS IT. 


EPA 


APRIL 5, 1953 79 


by 
CHARLES M. 
SCHULZ 


AFRAID Н 
GET HIT WITH 
THE BA 


GET AWAY FROM Ñ 
HERE, SNOOPY! 


1 CANT BAT WITH 
THAT CRAZY DOS 
SITTING THERE! 


WHAT'S НЕ HANGING 
AROUND YOU FOR, 
CHARLIE BROWN? 


THIS IS VERY 
EMBARRASSING... 


==> 
1 
WA! 


THINK Hi 

NTS A В 

ме 
МА ( BITE?! 


A BITE 
Οἱ 


Е ПОР w 
ITE.. 
f | 


ELL,..I COULDN'T FIND A 
SPONGE FOR EXTRA PADDING 


80 APRIL 12, 1953 


АМ TWO FINGERS WILL MEAN A'DROP' 
AN THREE FINGERS WILL MEAN AN 


PEANUTS E^ 


WELL NEVER REMEMBER 
ALL THOSE SIGNALS, 
BUT IT WONT MAKE 
ANY DIFFERENCE 

BECAUSE HE 

CANT THROW 

ANY OF THOSE 
PITCHES.. 


THAT MAKES 
THE SCORE 

NINETY- THREE 
TO NOTHING... 


IVE COME OUT TO\/ WHAT DO YOU 

HAVE ANOTHER /\ THINK WE OUGHT 
CONFERENCE TO Do? 
WITH YOU 


WELL, THE WAY 1 SEE IT IVE GOT A FEELING WE'RE CATCHING 
THERE'S МОТ TOO MUCH THAT THEY WON'T ВЕ ON TO THEIR 


TO WORRY ABOUT... HITTING 'EM SO REE 
FAR ANY MORE... 


NO, THE COVER |5 ABOUT 
TO COME OFF THE BALL! 


APRIL 19, 1953 81 


BEAUTIFUL 
PUTT, LUCY! 


THIS NEXT HOLE 15 
PAR FOUR...STRAIGHT DOWN 
THE MIDDLE, AND PAST 
Wu THOSE TREES. Jp 
4 e 
YA, 


BEAUTIFUL IRON 
SHOT, LUCY! 
BEAUTIFUL! 


IF ONLY YOU DIDN'T LOSE 
INTEREST SO FAST... 


82 APRIL 26, 1953 


"n 


TODAY, LUCY, IA А 
GOING TO TEACH YOU 
SOME COMMON GOLF 


AFTER YOU TOP YOUR FIRST 

DRIVE, YOU'RE SUPPOSED TO 

SAY," OH, WELL, NOT FAR, 
BUT STRAIGHT!” 


LETS SEE NOW .. YESTERDAY WE 
LEARNED HOW TO STICK TEES 
INTO THE GROUND, DIDN'T WE 2, 


IF YOU HIT YOUR BALL IN THE ROUGH, WB 


SOMEBODY WILL PROBABLY ASK YOU 
IF YOU'RE KILLING SNAKES... 


WHEN YOU JUST MISS А PUTT, 
SOMEBODY ELSE WILL REMIND 
YOU, " NEVER UP... NEVER IN 


"THEN, WHEN YOURE ALL THROUGH, 
IT'S COMMON COURTESY TO GIVE 
YOUR FAITHFUL CADDY TWO DOLLARS. 


1 KNEW THAT SOONER OR 
LATER YOU'D OVERDO IT! 


MAY 3, 1953 83 


AND YOURE ALL MINE., 
MINE... AINE... 


OH, YOU'RE 
A BEAUTIFUL 
BALLOON! 


PEANUTS 


CHARLES М, SCHULZ 


N I Т 
HEY! COME | (СОМЕ BACK) (EAL SON J) (Е Gi coke 
BACK НЕВЕ! 


BACK HERE! HERE! PLEASE! H 
: 5 5 


OH, ES) ο 


re 


r y 
OH, YOU DIRTY 
BALLOON! IF YOU DONT] 

COME BACK, Ш.Д 


= 
y) 


OH, PLEASE 
NE BAEK... 
PLEASE... 


BACK HERE! YOU'LL JUST COME BACK 


& DIRTY BALLOON! | Í OH, PLEASEIPLEASE! Y 
y 


YOU BETTER M ILL DO ANYTHING | 


84 MAY 10, 1953 


IT'S OUR DUTY TO REVIVE 
FULLY THE LOST ART OF 
/AUD-PIE BAKING 


NOW, MIX IT UP! 
STIR ІТ AROUND! 
STIR IT AROUND! 


BOY, LOOK AT 
THAT TEXTURE! 


ISN'T IT 
WONDERFUL?! 


WOW! ARE You GIRLS EVER A MESS 
WAIT UNTIL YOUR MOTHERS 


MAY 17, 1953 85 


ARE ROPES LIKE SOMETIMES...IT ALL 
THAT VERY DEPENDS... 
EXPENSIVE? 


1 GOT THIS 
NEW JUMPING 


I WISH 1 KNEW. HERE COMES LUCY..SHELL T DOESNT LOOK TOO BAD...OF COURSE, I PREFER 
WHETHER OR NOT І J| TELL YOU... SHE'S А REAL HE LIGHTWEIGHT ALUMINUM GRIPS, BUT THEN, THE 
GOT A BARGAIN Se JUMPING: 

Y ES 


WOODEN GRIPS ARE BETTER THAN THE LEATHER, 
Бау 
A N 


ONES... ESPECIALLY ΙΝ THE ВАМ... BUT THEN, 
WHO JUMPS ROPE IN THE RAIN? HA HA. 


І HEAR THE NEW ‘REMINDER’ 
GRIPS ARE PRETTY 600D.. OF 
COURSE, А LOT ALSO DEPENDS: 
ON THE ROPE ITSELF... THE 
QUALITY OF THE WEAVE, ETC. 


VLL TRY IT 


YOUVE BEEN 
CHEATED! 


MAY 24, 1953 


THIS IS 
DRIVING ME 
CRAZY! 


SO GET IT, 
SNOOPY! 
BRING IT 

BACK! 


I THINK ILL 
GIVE HIM MY 
TIRED ACT... 


CMON, BOY! XI Т 


WHAT A WAY 1 
TO MAKE А BRING IT Back! 
LIVING! 


STAND IT! 


И WELL! IT SORT OF LOOKS THIS IS A NEW BALL. 
LIKE WE SHOULD CALL IT » AND I DONT WANT TO 
QUITS FOR TODAY... m WEAR IT OUT! 


MAY 31, 1953 87 


NINE” "ub. LUCY 1S THE NATION'S PEOPLE N 
у Y FOREMOST AUTHORITY ЈИ ARE ALWAYS 
NL sili COMING TO ME 
А М | FOR АБМСЕ.. 
УЛ | 

кол 


2 РАМА 


COULD YOU Give Ñ WELL... A LOT DEPENDS, OF COURSE, IT'S A GOOD ¡DEA TO \ ITS VERY 
US SOME POINTERS ON ΟΝ THE INDIVIDUAL ... SOME GOT IT, START SLOWLY... JUMPING JN DANGEROUS ТО, 
КОРЕ -JUMPING, LUCY? AND SOME HAVEN'T... ey WITH THE WIND... ШЕ AS 
J )55-WINI 


1 SUPPOSE 
WE SHOULD BE 
TAKI 


YOR NEVER JUMP TOO LONG Y> 
FT Б REGUM 
USE A REGULAR HOULD HAVE 

MOTION UNTIL YOU 
PICK UP SPEED... 


88 JUNE 7, 1953 


CHARGES M. 
50102, 


PEANUTS 2. 


ONE 15 CHOCOLATE AND 
ONE IS VANILLA.. 


IM GIVING IT TO YOU 
BECAUSE YOU'VE BEEN SO 
NICE TO ME 


I REALLY HAVENT BEEN VERY 
NICE TO YOV LATELY... 


“THE DAY BEFORE YESTERDAY I PUSHED 


MEMBER 2" 


"AND YESTERDAY 1 HIT YOU WITH 
A PIECE OF 500..." 


ELL, I FEEL T SHOULD GIVE 
THIS TO YOU, ANYWAY... 


JUNE 14, 1953 89 


он, LL NEVER BE ABLE 
PEA UTS RATS! TO DO IT lÍ 


by SCHULZ Ж 


7 


ТО LIKE TO 
FG KICK THESE BLOCKS y 


CLEAR ACROSS 
μα. ROOM! „7 


I PUT ONE BLOCK ON 
TOP OF ANOTHER! 


AS LONG AS YOURE 
NOT PLAYING WITH 
THESE BLOCKS, ILL 
PUT THEM AWAY, TOO 


6-2 


90 ЈОМЕ 21, 1953 


" YOU DID NOT! 
YOU DID NOT! 


You migseo! 
You MISSED! 
You mısseo! 


BANG! 
NG! 


You DID ноти 


Г BANG! 1 Gor 


You! WAY DONT You 
FALL DOWN?! 


WHY SHOULD 1 
I GOT YOU FIRST 


5 
ГІ 
Li 


ДР vov CERTAINY HAYE FUN 


PLAYING COWBOY AND INDIAN, 
DON'T YOU, CHARLIE BROWN? 


I САМТ 
STAND THE 
АЛЕ... 


7 
6 


115 THE ARGUING 
THAT I LIKE! 


JUNE 28, 1953 


9 


AREN'T YOU 
COMING 
WITH ME? 


SOMETIMES 1 SOMEDAY ILL PROBABLY 60 AWAY..ILL 
JUST LIKE TO Ja 60 SO FAR ΠΕΝ NOBODY WILL EVER 
BE ALONE.. SEE ME AGAIN... 


GEE, ITS KIND 
OF LONESOME 
WAY OUT HERE 


THIS |5 WHERE 
I BELONG! THIS 
15 WHAT 1 LIKE... 


WAS 
WRONG! I 

GUESS IM JUST 
NS ШЕ KIND 


| 

THE HUSTLE AND 

Ww, BUSTLE OF THE CITY! 
Ө ZA 


92 JULY 5, 1953 


THIS IS 
SENSATIONAL! 


HEY, Lucy! 
COME, AND 
JUMP ROPE! 


NOT NOW... 1 DONT WANT TO 00 
ANYTHING BUT READ MY BOOK... 


THIS 16 THE BEST BOOK | 
(МЕ EVER READ! 


I'VE NEVER READ A WHAT OTHER BOOKS: 
BOOK THAT IVE ENJOYED HAVE YOU READ? 
50 MUCH... 


(TS CALLED, "THE THREE LITTLE KITTENS А THIS 16 THE 


ONLY ONE! 


( WHO LOST THEIR MITTENS, AND ITS ALL 
|N ABOUT THESE THREE KITTENS, SEE? 


por 


JULY 12, 1953 93 


PEANUTS 


4 pz 


¡OT CUR, 
GAIN! 


HES 6 
BALL Αἱ 


HEY! come 
BACK HERE! 


PsnooeY's вот our W HE шомт Vies SITTING | 


YOU COME BACK 


LOOK WHERE HE WENT! ή i 
NOW WELL NEVER ΕΗ WHERE] OVER THERE 


GET HIM! 


BALL, AND WONT GIVE 
IT BACK TO US.. rr 


I DON'T SEE WHY 
YOU CAN'T TAKE A 
BALL FROM A DOS 
WHO WON'T BITE AND. 


15 JUST SITTING IN 
THE MIODLE OF 
THE YARD... 


94 JULY 19, 1953 


PEANUTS; 


CHARLES M. SCHULZ. 


TOO BAD 
CHARLIE BROUN 
ISN'T HERE... 
HE ALWAYS 
LIKES TO LICK 
THE PAN.. 


IVE ALWAYS 
SAID А 6000 
MUD PIE |6 
A K 


WOR) 
OF ART 


T SPRINKLED WHITE SAND ON THE TOI 
YOU CAN PRETEND IT'S SUGAR 


LOOK WHAT I MADE FOR 
YOU, CHARLIE BROWN... 
А GOLDEN-BROUN 

MUD PIE! 


JULY 26, 1953 95 


AUGUST 2, 1953 


AUGUST 9, 1953 


DOGS NEVER 
GET TO DO 
ANYTHING! 


STILL... MAYBE 
IM LOOKING AT 
IT ALL WRONG.. 


RATS! WHAT 
A 


98 AUGUST 16, 1953 


RATS! WHAT 
A LIFE! 


1 CANT EVEN 
BUY ЖҮ OWN ICE- 
CREAM CONES! 


1 SUPPOSE WE ALL CANT 
BE PEOPLE...I SUPPOSE SOME 
Ὁ BE DOGS.. 


LOOK AT ALL THE 
FUN THOSE KIDS ARE 
HAVING... 


ІМ LUCKY ЕТ 
GET THE LAST 
BITE OF SOMEONE 

ELSE! 


THE ONLY TROUBLE IS, 1 
DON'T EVER REMEMBER 
VOLUNTEERING! 


You STAND THERE, AND 
T ент 


NOW You ро 
JUST WHAT I 
τει. YOU. 


COME ON NOW... 

JUMP THROUGH THE 

HOOP. YOU CAN 
DO IT. 


AH! І THINK HE'S, 
GOT THE IDEA... HE S 
боке ГА те 


ἔπτη а. 


C'MON, SNOOPY ! 


AUGUST 23, 1953 


99 


WHATS THE 
MATTER, LUCY? 


THE WIND BLEW 
MY BEACHBALL 
Away! 


WHAT DID IT IT WAS RED ΑΝ YELLOW, AND I = EVEN WITHOUT NONE ars 
LOOK LIKE? IT WAS JUST ABOUT THIS BIG.. WEI GOING ON, Т CAN TELL TH 
WAY.. I'VE BEEN INSULTED! 


100 AUGUST 30, 1953 


SNOOPY LIKES МЕ 
BETTER THAN HE 
S LIKES YOU! 


CHARLES П. 
50402. : 


C'MON, SNOOPY, I ADMT DEFEAT! I SHOULD 
OL FRIEND... „СОМЕ n |, NOBODY LOVES ME 
то VOLET! h NOBODY, NOBODY.. NOBODY. 


C'MON, 
SNOOPY, OU 


то! MEL 


I'M SORRY, CHARLIE BROWN... I І GUESS MAYBE) / UN HUH..[ GUESS 
THAT WAS THE CHEATED... HAD A PIECE OF SNOOPY LIKES pii DOES.. 


MOST DEPRESSING CANDY HID IN ща a ` BOTH OF 08., 
THING THAT'S EVER | Y 
) HAPPENED TO 
ME..I FEEL А 
І SHOULD HAVE 
KNOWN... FEEL 


PL. AWFUL 


SEPTEMBER 6, 1953 101 


PEANUTS 


YOUVE NEVER SEEN ANYONE TURN 
THREE SHADES OF GREEN'? YOU WATCH THIS., 


[C JU5T СОМЕ | 
m ~ CN 


THAT BEETHOVEN ` 


PIANO MUSIC 15 FOR IDIOTS! U EVER 
GIVE ME AN ACCORDION AND A - дү; pos zx 
POLKA ANYTIME! THAT'S BEAUTIFUL SHADES 
REAL Music! 5 OF GREEN? 


102 SEPTEMBER 13, 1953 


E CAN 1 ТАКЕ YOUR PICTURE IF YOURE GOING ТО 


SIT'WAY OVER THERE? COME UP CLOSER.. 


| Б 
с 


PEANUTS 


Е 1 


CAMERA! 


NOW DONT, AND DONT ӘУЕ 
SCOWL, SNOOPY, МЕ THAT SILLY | пох A IN 
PLEASE! GRIN! LOOK AT THE YOUR LIFE SEE IF YOU 


CAN COOPERATE., 


JUST ACT NATURAL.. 
SMILE PLEASANTLY., UH, HUH, 
THERE! THAT'S FINE... 
READY ? 


SEPTEMBER 20, 1953 103 


PEANUTS 


fy CHARLES ἡ SCHULZ 


104 SEPTEMBER 27, 1953 


OCTOBER 4, 1953 105 


IF І CANT HAVE A 
RED MALLET, IM NOT 
GOING TO PLAY! 


WE DON'T CARE 
IF You PLAY OR. 
nor! 


I GUESS WE ALL 
KID OURSELVES 
ONE WAY OR 
ANOTHER... 


I REGARD MYSELF AS 
BEING THE BEN HOGAN 
OF CROQUET.. 


VEN 


I HAVENT PLAYED 
CROQUET SINCE 1 
WAS А КР. 


I САМ TELL THAT BY 
THE WAY YOU SWING 
THAT MALLET! 


BOER YOR BALL CLEAR o) ALIAS Pick МҮ BALL AWAY?! 
Енос LLC АШ с AWAY?! 
OUT OF THE YARD! ON ME? кышу 


WHY бо You ALWAYS KNOCK 


(T'S PERSONAL ISNT IT? 
ка Ка ЈЕ UKE ME, 


ALL IM THINKING 
ABOUT IS THE 
GAME... 


RIGHT NOW, CHARLIE BROWN, YOU N 
ARE NOTHING MORE TO ME THAN A 
SMALL, BLUE, WOODEN BALL! 


NO MATTER HOW HARD YOU 
TRY, YOU JUST CANT BOUNCE 
А CROQUET BALL! 


106 


OCTOBER 11, 1953 


‘WHOOPS! LET AE JI 
TRY IT AGAIN... 4 


WHICH 
WAY 18 
THE WIND 
BLOWING? 


YOURE HOPELESS! WW WELL, AFTER ALL... 
THAT WAS THE WORST || I'M JUST А LITTLE 


| KICK INE EVER SEEN! ек YOU KNOW.. 


LITTLE GIRLS DONT | ( 1 DONT UNDERSTAND. 

BELONG ON FOOTBALL NN I WAS THE STAR 

FIELDS! 60 ΟΝ HOME!) ) FULLBACK IN 
NURSERY SCHOOL. | 


WELL, DON'T STAND AROUND 
HERE! GO ON HOME !! 
GET OUT OF HERE! 


YOU SHOULD HAVE TOLD 
ME THAT WAS HER BALL! 


OCTOBER 18, 1953 107 


- ЕО never MAKE 

WHY Я το WAIT UNTIL. IT WITHOUT CHARLIE 
DON'T WE CHARLIE BROWN BROWN ..NO, SIR! 
GET GETS HERE.. 
R 


| You Look [NE ALWAYS ENJOYED 
GREAT, Ar] iA Lowen. ВЯ 


Gi 
GOING? 


HERE HE COMES НЕ HAS? OH, Boy! 


NOW...AND HE'S М 6000 ОС CHARLIE 
GOT IT! HES BROWN! NOW ШЕКЕ 
Ш ALL SET! 


108 OCTOBER 25, 1953 


WELL, THANKS TO THAT 
STUPID PLAY YOU М, 
WIN AGAIN 1 


ἀξ, 


> 2 
PASE 


THAT MAKES SEVEN 
THOUSAND GAMES КА 
ROW, CHARLIE BROWN 


AND I CAN'T 


WHY CANT T WIN 


OING CRAZY! | [Ин JUST No sooo! 

WHY CANT IWIN | | THATS IT! MA NO 

JUST ONE GAME? ||5000/ A NO 6000! 
= 

Ya 


m № 


I CAN'T PLAY CHECKERS, 
ТСАМТ PLAY BASEBALL 
[I CANT PLAY FOOTBALL, 
T CAN'T DO ANYTHING! 


STAND IT! 


JUST ONCE?! 


YES, Т GUESS SO... 
GO AHEAD.. START 


ANOTHER GAME.. A 


WELL, ARE YOU BACK 
TO NORMAL? 


NOVEMBER 1, 1953 109 


OUR FEATURED 
WORK TODAY WILL AR THIS 
BE THE BRAHMS > ( 15 WHAT Ме 

CONCERTO IN < \ BEEN WAITING 
D MINOR OPUS 15, FOR... 


THE CONDUCTOR 
RAISES HIS BATON, 
AND WE ARE READY 
TO BEGIN THE 

AFTERNOON 

CONCERT... 


110 NOVEMBER 8, 1953 


cual 4. 
cl 


HOW FAR DO WE 
HAVE To 60? 
- Li 


1 GUESS THIS WILL DO...) 
We MUST BE ABOUT FIVE 
MILES OUT. 


Now, You STAY RIGHT 


HERE, SNOOPY. 
{5 Ü 


TN T FOLLOW 


„ DON'T 


THIS IS GOING TO Ὗ FIVE MILES 15 A LONG 
ЗЕ A TREMENDOUS )\ WAY CHARLIE BROWN. 
EXPERIMENT | 
"n 
ez = 


NOT IF I KNOW SNOOPY... OKAY, .NOW 
b, UNWRAP THE CANDY BAR... 


NOVEMBER 15, 1953 


OH, COME ON, 
CHARLIE BROWN..BE 


BE A GOOD SPORT?! ) 


WHO'S BEATEN ME EIGHT 
THOUSAND GAMES 
МА ROW? 


WHY SHOULD 1 PLAY М / WELL TA 
CHECKERS WITH SOMEONE || TRYING To MAKE 
TEN 


COME ON, CHARLIE BROWN.. 
YOU HAVEN'T GOT ANYTHING 


IT АМ EVEN ELSE TO DO... 


THOUSAND, 


OH, ALL RIGHT... GO 


GOOD.. І ENJOY PLAYING | 
AHEAD... START 


60 MUCH, EVEN IF YOU DO. 
GET MAD WHEN YOU LOSE.. 


ANOTHER GAME... 


BEAT AGAIN! НА НА НА 
WELL, THAT'S THE WAY IT GOES, 
I GUESS...EIGHT Ung etal iD 
THREE GAMES IN А ROW.. 


SHALL T 
STAND BACK 


NOW WHILE 
YOU RANT AND 
RAVE? 


WHY, NO... UY” SHOULD І RANT 
AND RAVE? IT'S ONLY A GAME.. 
HA!HA! I DONT MIND. HAL 
HALIT'S ONY A GAME. HALHA! 


I QUITI! 
I HATE PLAYING 


112 


NOVEMBER 22, 1953 


WITH A POOR LOSER... 


BUT I CAN'T STAND PLAYING 
WITH A GOOD LOSER! 


| 


PEANUTS E 


n ГОТИ 


ΩΗΕΕΕΕΕΕΕΕ 


NOBODY CAN κ 
JUMP ROPE 
BETTER 
THAN Т1 


E 


NOBODY! NOBODY! 
NOBODY! 


Im THE 
BEST THERE 
161 THE BEST, 
THE BEST, THE 
VERY BEST. 


SEVEN HUNDRED. 
SEVEN HUNDRED 


AN! ONE.. 
P HUNDRED 
AN TWO.. 


BROTHER... 


NOVEMBER 29, 1953 113 


WELL, ILL Be! IT (SNOWED 
LAST NIGHT 


WILL BE 
IRST SNOW MAN 
OF WINTER. 


Hey, PATTY! COME, AN IT'S SENSATIONAL! IT'S THE BEST ONE ТЕ EVER 
SEE THE SNOW ΜΑΝ 1 N WADE! Г PUT A НАТ ON HIS HEAD, А SCARF 
JUST MADE.. à ” ТТІ | AROUND НО NECK AND GLOVES ON Als HANDS! 


AND THE NOSE! DO You KNOW WHAT YES, SR „USING THAT CARROT 
1 USED FOR THE NOSE? А CARROT! WAS THE CROWNING TOUCH | 
WAIT 'TIL YOU SEE. 


114 DECEMBER 6, 1953 


WHAT'S THE 
0 MATTER? 


αμ 
|Z CHARLES m, 
SCHULZ 


IM GOING ү OH, COME ON « 
HOME! MOTHER WONT CARE. 


DECEMBER 13, 1953 115 


“Қ 
is (Жу 


LES M. SHUL —— 


HAVE YOU KIDS 
SEEN CHARLIE 
BROWN? 


І THINK HE'S LOST His MIND... HE MADE A 


VIOLET, „HAVE 
YOU SEEN CHARLIE. 
BROWN? 


Р How ABOUT You, 
SCHROEDER? HAVE YOU 
SEEN CHARLIE BROWN? 


SUPE.HE'S OVER IN 


THE VACANT LOT.. SNOWMAN, AND HES BEEN STAND- 


ING IN FRONT OF IT 
ALL AFTERNOON! 


^ CHARLIE BROWN! 
IVE BEEN LOOKING 

ALL OVER FoR You! 

YOUR MOTHER 
WANTS YOU TO 


COME HOME RIGHT 
AWAY! 


116 


DECEMBER 20, 1953 


1 WANT To 60 HOME.. 

Im ANXIOUS To 

60 HOME..!D LIKE 
το 60 HOME... 


WATCH ME 
HIT THAT TREE, 
SNOOPY.. 


DECEMBER 27, 1953 117 


PEANUTS 。 


ТТІ Schuz 


JANUARY 10, 1954 119 


BIG KIDS 
DRIVE ME 
CRAZY... 


kl 


_ CHARLES M. / 
کے ت‎ 
3 
ALL THESE NO BIG KIDS TO | 1 CANT GET OVER 
Toys, AND STAND 86 ΙΤ. ALL THESE TOYS 


TAKE THINGS 
A Е 


AND NOBODY 


KIDS. 
AROUND... 


CH,GOOD GRIEF ! 
HERE THEY COME! 


120 JANUARY 17, 1954 


THINK OF ХО! 
OF COOKIES. 


PEANUTS: 


д Ы Фе 
is > casae 22 e” 

- ro 5 到 
аиа 


THAT'S WHAT 1 
THINK OF YOUR 


THAT'S WHAT 
I THINK OF YOUR 
OU STAMP. 


AND THAT'S WHAT 1 THINK 
OF YOUR OU PICTURE PUZZLE! 


COLLECTION! 


AND THAT'S WHAT I THINK OF 
YOUR STUPID OL’ MARBLES! 


AND THAT'S WHAT 1 THINK OF 
YOUR SILLY OL” COLOR CRAYONS! 


IM FRUSTRATED AND INHIBITED, 
AND NOBODY UNDERSTANDS ME... 


JANUARY 24, 1954 121 


PEANUTS 


CARES N sche 


WHAT IN 


ΤΗΕ HOUSE ITSELF INT 50 | 
BIG, BUT You OUGHT To SEE М 
А ΤΗΕ RECREATION ROOM! „~ 

ђ Š کے‎ 


122 JANUARY 31, 1954 


CMON, SNOOPY., NOU 
CAN SIT 


ARE 
You 
READY? 


DOWN! DOWN! DOWN! 


SHALL WE TRY IT AGAIN RIGHT AWAY, OR DO 
YOU WANT TO WAIT UNTIL YOU 
CATCH YOUR BREATH? | 


FEBRUARY 7, 1954 123 


WENTY-TWO, TWENTY- 
THRE! EED FOUR, 


DEA NUS 


M. SCHULZ 


ТА COUNTING THE STARS, AND, вен?) 
ЖЕ, IT's QUITE А Јов! 
I 


г 


3 


I THINI NOW 
WHAT I NEE‘ 


| THIS MAKES ALL THE 
ERENCE |N THE WORLD! 


ET REL 


124 FEBRUARY 14, 1954 


NINE HUNDRED AN 


) NO, SIR! WHEN T 
CONE „NINE HUNDRED 


WHICH LITTLE ONE? THAT ONE? 
NO, THAT LITTLE ONE OVER THERE... 
OVER THERE? NO, THERE.. 


IF YOURE GOING TO COUNT 
H 


ALL THESE STARS, I THINK | |Ц THIS CHARLIE BROWN 
ID BETTER HELP YOU. 


| 
ө 


WELL! I APPRECIATE || HAVE YOU COUNTED THAT 
LITTLE ONE UP THERE? 


YoU MEAN THAT LITTLE ONE NEXT TO 
THAT CHARTREUSE ONE 2 


NO, THAT LITTLE ONE RIGHT THERE 
YOU MEAN RIGHT THERE ? 


Co vo тие”) 
NO! THERE! 


FEBRUARY 21, 1954 125 


PEANUTS 


I DON'T WANNA 
GO TO BED! 


I WON'T! 


I WON'T! 


YOU CANT! 1 WON'T co то вер!!! 
SEN I WON'T! т WON'T! 


126 FEBRUARY 28, 1954 


1 WAS DREAMING ABOUT 
THIS BIG CASTLE, SEE? 


‘You KNOW WHY You BECAUSE THAT WAS 
DREAMED THAT, WHAT YOU WERE READING 
DONT YOU? ABOUT JUST BEFORE 
You WENT TO BED _//| 


THAT SOUNDS 
REASONABLE.. 
MAYBE (LL 
TRY IT 


MARCH 7, 1954 127 


= ΟΝ 
CHARLES И, SCHULZ 


128 MARCH 14, 1954 


MARCH 21, 1954 129 


аа = " | 
“CHARLES M. SCHULZ 
post 
F 2m. 


Moe 


YOU DIONT 
THINK 50 
WHEN YOU wi 


WINNING 


IM BORED. НА! г TOOK TWO 
OF YOUR KINGS! 


HE'S IN THE 
OTHER ROOM 
PLAYING WITH 
HIS BLOCKS 


EET 


CONT YOU EVER. 
PLAY WITH HIM € 


WHY SHOULD L ? | 
BESIDES, HE LIKES To 
PLAY BY HIMSELF.. 


I THINK I'LL GO IN, 
AND SHOW НИ HOW TO J| 
BUILD SOMETHING, 


LITTLE KIDS 


LIKE TO HAVE 4 Ὦ SOME 

BIGGER KIDS LITTLE KIDS 

SHOW THEM ADMIRE 
HOW TO BUILD BIGGER 
THINGS...LITTLE KIDS... 

KIDS ADMIRE 

BIGGER KIDS.. 

ΕΞ CHARLES m sche 


130 


MARCH 28, 1954 


(n 
COUN 
EVEN IF 


το 7 
THE STARS 
KILLS АЕ! 


22 

PEOPLE SAY 
Im CRAZY BUT 1 
KNOW Im NOT, 
ANO THATS 
WHAT COUNTS! 


THIS. WAY CAN TAKE | [ HA! THERES THE THERE'S ANOTHER оне. | | FIVE... SIX...0H, OK! | [ ELEVENTWELVE THIRTEEN! 

AY TIME COUNTING THE FIRST ONE... DUM й TWO... THREE ...FOUR.... SEVENEIGHTNINETEN 

STARS, ILL MARK ТЕ ТА ТЕ DUM Ф THIS 15 A CINCH.. 
\ 


DOWN У COME OUT 


I THINK 
TLL JUST 
SIT HERE 


TWENTY-TWO, 
TWENTY- THREE, 
TWENTY- FOUR.. 


THIRTY-EIEHT, 
THIRTY-NINE, 
FORTY! WHEw! 


“THEY'RE COMING OUT 
ALL OVER! 


ымы 


APRIL 4, 1954 131 


m Ly 


Л, 


/ 7E 
W 


TO CLEAR 
UP... 


IT'S GOING TO ) y 
CLEAR ОР. И 


APRIL 11, 1954 


ALL You HAVE TO DO IG 
ЕЕР YOUR EYE ON 


GIRLS ARE 
A NUISANCE 
SOMETIMES, BUT 
IT's ALWAYS 
А 6000 IDEA 
то HUMOR 


WELL? ро YOU THINK IM 6000 ENOUGH 
TO PLAY ON YOUR TEAM, NoT? IM GIVING UP 
CHARLIE BROWN ? ΤΗΕ GAME... 


APRIL 18, 1954 133 


TATE Dum.. 


L. 42 
той E DATE М // | 


1 KNEW ІТ! EVERYTIME 
1 BUILD A NICE SANDCASTLE 
PATTY COMES ALONG, 

KICKS IT TO РЕВА 


134 APRIL 25, 1954 


PB” BASEBALL 16 NO LONGER FEZ 
№! А HITTERS GAME.. — as 


MAY 2, 1954 135 


TERRIFIC, LUCY! 
TERRIFIC! 


THE WAY YOU WERE PLAYING TODAY, 
LUCY, ІШ. Ви MED BEAT ANYONE 


CHARLIE BROWN! SURELY, YOU 
DONT THINK І... У 


МАУ 9, 1954 


LUCY PLAYS 
IN HER FIRST 
GOLF TOURNAMENT! 


04 : 
CHARLES M. SCHULZ 


WELL, I PAID YOUR 
ENTRY FEE, LUCY...BUT IT 
SURE EMPTIED THAT 
QU PIGGY BANK... 
D 2 


I GUESS IT'S Too LATE TO 
BACK OUT NOW, ISNT IT? 
~ 


IM SO NERVOUS, 
CHARLIE BROWN... WE 
NEVER PLAYED IN A 
GOLF TOURNAMENT 
BEFORE.. 


DONT BE SILLY! 


WHAT CHANCE HAVE Г LUCILLE VAN PELT 


ON THE FIRST TEE, PLEASE 


GOT AGAINST SAM THIS 16 A WOMEN'S 
SNEAD AND BEN HOGAN TOURNAMENT.. THOSE 
AND'IKE'? GUYS DON'T PLAY 


IN WOMEN'S 


И TOURNAMENTS! 


І FEEL LIKE [从 


MILE... 


[| WALKING, THE LAST 


DONT WORRY... 
YOURE AN UNKNOWN. 
NOBODY WILL 

E BE WATCHING 


MAY 16, 1954 137 


YOU WANT TO BE Мона MA ME LUCK, CHARLIE BROW 
GOLF CHAMPION, DONT У ILL SLAUGHTER 'EM! 
® 
τ AS 


CHARLES M. 50102. 


NOW, JUST TRY TO 
FORGET ABOUT ALL 
THESE PEOPLE... 19 
(ү FORGET 


WOW! 
WHAT A 
DRIVE! 


138 MAY 23, 1954 


СОС cg 


* PEANUTS. 


clases M. a 
SCHULZ 


e 
Lune 


ША 


JUST LOOK, 


AND YOULL НА 
b. 'EM ALL BEA’ 


THAT CROWD, CHARLIE 
BROWN...DID YOU EVER 
ЗЕЕ SO MANY PEOPLE 
BEFORE IN ALL 
Your LIFE?! 


X. | [=n ANOTHER Y 


ONE MORE HOLE, LUCY! ONE MORE HOLE 
AND YOULL BE THE NEW WOMEN'S STATE 
"AMATEUR GOLF CHAMPION! BOY, WILL YOUR 
MOTHER EVER BE PROUD OF YOU! 


V MY - IA 
MOTHER! || 2 HOME 
OH, MY! I JUST 


REMEMBERED! а. 
>= | 


Der 


E 


a 


SUPPOSED TO BE 
Е TAKING A NAP! 


THATS THE WAY 
(Т GOES... 


MAY 30, 1954 


140 JUNE 6, 1954 


Тш? 


тш} RUN үр 55 


13, 1954 


PSST, CHARLIE 
M 


REANUTS 


CHARLES M. SCHULZ 


YOURE THE ONLY 
Ines S ЕСИ ще 
САМ 


A WHOLE 
DAY N SENE. ENS 


JUNE 27, 1954 143 


PEANUTS 


CHARLES M. SCHULZ 


м FUZZ ON THE SIDEWALK! 
Л τ 


THATS THE SILUEST THING 
I'VE EVER HEARD! FUZZIII 
2000 GRIEF! 


FUZZ! THERES A PECE OF Y 


ТМ SCARED OF Fuzz!BRUSH | 
IT AWAY, CHARLIE BROWN! 
BRUSH IT AWAY! 


IT'S A BUG! 
IT'S A BUG! 


THE WAY WE 


WE CAN WALK Я 
CLEAR AROUND THE 
BLOCK SOMEDAY. 

WHEN WERE OLDER 


LET'S GO BACK 


CAME... 


J 


ULY 11, 1954 145 


PEANUTS 


CHARLES М. 
SCHULZ 


Т APPRECIATE YOUR COMING 
OVER TO HELP ИЕ, CHARLIE. 
BROWN... — 


THE FIRST THING WE 
DO 16 GET YOU A STOOL 
TO SIT ON.. 


τι 


THIS 16 SOMETHING, 
1 LEARNED FROM 
VIRGIL THOMSON 


ll You sir мент THERE, 
H SEE, AND THEN ¡LL PAINT || TRY TO CAPTURE MY 
Қож MUSICAL PORTRAIT. 


ΜΙ 
Ш 


OH, 1 GET IT. YOULL| 


PERSONALITY IN 


MUSIC... RIGHT ? Д 


ΒΙΡΗΤ..ΑΡΕ 
YOU READY? 


y 
(M READY... THIS 16 
VERY FLATTERIN 


2 


SF, 


ANE 15 THE ТҮРЕ OF 
PERSONALITY THAT WILL. 
PROBABLY INSPIRE AN 
HEROIC SYMPHONY... 


146 JULY 18, 1954 


S WHEW 3 WHAT 
A STRUGGLE.. 


“ 


p 
a 


JULY 25, 1954 147 


| / SOMETIMES IT'S KIND 
НЕТ OF FUN HAVING A 
EIN сого NOSE! 


148 AUGUST 1, 1954 


WENE GOT To 

HAVE A RIGHT FIELDER, 

DONT WE? GO AHEAD. | 
ASK HER! 


NO 6000 
CAN POSSIBLY 
COME OF 


I DONT THINK I 


WOULD... VE ALWAYS 
WANTED TO BE A 
NURSE 


THATS NOT WHAT I | И THe SUN в PRETTY Ч [EVEN THOUGH I DONT | | THESE GLASSES WOULD | 
MEAN...WERE SHORT ONE] | BRIGHT CUT THERE SO KNOW WHAT'S GOING ОҚ) | ВЕ PERFECT IF АМ | 
PLAYER..WE NEED YOU | | YOUD BETTER WEAR | | I FEEL REAL 


ECLIPSE CAME ALONE». | 
FOR RIGHT “εν μη PROFESSIONAL J) = — 


(VE NEVER REALLY HERE... TAKE YOUR OL 
SEEN AN ECLIPSE... DARK GLASSES... T 

THINK THEY'RE BAD 
FOR MY EYES... 


AUGUST 8, 1954 149 


DID YOU KNOW THAT Ν 
LUCY WAS GOING то | 
DANCING SCHOOL?, 


ASK HER TO DO A FEW 
STEPS FOR US. 
NM 


HOW ABOUT SHOWING WELL „ГА NOT SUREY 
05 WHAT YOU'VE 1 САН REMEMBER 
LEARNED ? EVERYTHING, BUT... 


TWELVE DOLLARS! 


THAT COST MY DAD 


150 AUGUST 15, 1954 


zn. 


A MARTIAN 


Ке 
| 
2 


E TWO, THREE... 

THERE: № DOUBT ABOUT 
IT... FIFTY YEARS 
AHEAD OF MY TIME.. 


WHAT IN че 
WORLD ARE 
STANDING HERE 

FORT 


OF COURSE, 1 KNOW Y 
| 1 THAT'S WHY IM НЕВЕ! 


GRIEF! FIR 
IT'S RAINDROPS! 


"COUNTING 


(6 RAINDROPS'! GOOD. 
ST IT WAS STARS..NOW 


AUGUST 29, 1954 


WHY SHOULD we ALWAYS ATHATSN | | 
DO WHAT SHE (VANTSZ/| инат I 


THEN LETS 
TELL HER! 
* € 


EN 


LUCY, WEVE DECIDED 
WERE NOT GOING TO 
) PLAY YOUR WAY! 


E 


oO) LES 
МЕЦ. THEN LETS, ze 

әй ny 

* ^ 
τν 


CHEATERS! 
CHEATERS! 
CHEATERS! 


ες 


SEPTEMBER 5, 1954 153 


WATCH МЕ LINUS, AND) IT'S KIND OF HARD AT FIRST, BUT AFTER 5 THERE. RATS] CMON, 
TLL SHOW You Haw TO YOU CATCH ON, IT.. RATS! THE WAY. RATS! 
BULD A HOV ATS! RATS! 


I CANT STAND 
SMART-ÄLECKY 
KIDS 


154 SEPTEMBER 12, 1954 


GO мау 
SNOOPY! 


Ко aa мог > С GET DOWN! GET DOWN! ) 
2~ THROW ΤΙ ) | > 


e y Y 


OH, THERE! Now, 
RIGHT) E 


SEPTEMBER 19, 1954 155 


© PEANUTS q | 


7 πες, MAYBE SOMEONE WOULD 
IF YOUD CLEAN UP ONCE IN 


OH, МЕЦ. „78 KIND OF 
NICE TO BE FREE AGAIN! 
Ar 


156 SEPTEMBER 26, 1954 


IT SAYS HERE THAT IF A 0098 Y 


NOSE Is WARM, HE PROBABLY ISN'T, 
FEELING WELL.. 


YOU MEAN оен You MEAN WALK RIGHT 
HIS NOSE ?! OH, NO... OVER, AND TOUCH IT, 
COULDNT DO THAT., “OH, 
NO...!D BE SCARED... 


ксн 
| 
А ИЦ вот! 


NICE DOGEIE...NICE 
б! EAS s 


NICE 
eA. EASY. Ө 


OCTOBER 3, 1954 157 


WHY DOES LINUS GIT 
AROUND Ere DAY ж 


IT GIVES HIM SECURITY AND HAPPINESS, 
DIDN'T YOU HAVE A BLANKET WHEN YOU 
WERE UTTLE, CHARLIE BROWN: 


00] AN FI fore me [5 
PY? ALL DAY, 
МАРР 


THATS THE Most STUPID 
THING (VE EVER HEARD! 


HERE...FEEL HOW SOFT 
IT [6...ΙΤ΄6 CALLED 


OCTOBER 17, 1954 


159 


GO TAKE А LOOK AT СКАРИ 
PRON Ne p LOST 


PEANUTS 


THIS je A ‘SECURITY | [ ΤΗΕΥ͂ΒΕ JUST THE 
AND HAPPINESS" THING TO HAVE WHEN 
BLANKET.ALL LITTLE | | YOURE TIRED AND 

KIDS CARRY THEA, DISCOURAGED... 


SEE? YOU JUST sony 
OF CRUNCH YOUR FACI 
INTO IT, AND Qar Ad AW 
Yo FEEL SECURE.. 


WHAT IN THE WORLD ARE 
YOU DRAGGING AROUND, 
CHARLIE BROWN? 


dunce петима [КЕ 


ο бу LOOK HERE cone 


SCHROEDER... SEE 
SECURE AND HAPPY ҮЗ 


160 OCTOBER 24, 1954 


С PEANUTS > 


162 NOVEMBER 7, 1954 


HES во CUTE 
AND IM SO MISERABLE. 
HE DOESN'T KNOW I 
EVEN EXIST.. 


SIGH πε 


WHY DON'T YOU FORGET ABOUT THAT 
STUPID PIANO FOR AWHILE, AND PAY SOME 
ATTENTION TO ME? 


LOOK, SCHROEDER... LOO! МА STUPID 
OC PIANO EVER COMPARES ШЕМ, A PRETTY, 
FACE? HOH? CAN IT £ HMM AMA? 


C'MON.. FORGET ABOUT 
BEETHOVEN FOR 
AWHILE... 


HOw ABOUT COMING OVER To 
ΑΝ HOUSE FOR HOT CHOCOLATE 
AND MARSHMALLOWS? 


NOVEMBER 14, 1954 163 


shan. 


ү И m RU 7 соме то Y THE LIFE You SAVE MAY 
Я Y quU 3 | (2 ~ LAI uE CORNER TABU sr BE A FÜSSBÜDEET. 
Ni Ne IZ WHAT'S SONG То HAPPEN.. 


ДЫ hob Bieb йы В 
Y ЕТЕД 


a 


LET ME HAVE YOUR F T Now ох ann, Y Гон, GOOD YOURE THE MOST AGGRAVATING 
Se le) аш PERSON IN THE WORLD! 


I DON'T CARE! | | AL RIGHT, сет RON 
см NOT GOING TO HOLD 
HANDS WITH ANY BOY! 


σε a AG БАҚ THEN! 


CROSS THE STREET 
BY SOURSELFI 


164 NOVEMBER 21, 1954 


JUST WAIT UNTIL 1 CATCH THE Y 
PERSON WHO TOOK THAT 
BALLOON...BOY-O-BOY! 
га 


LINUS, DID Υου SEE 
WHO TOOK MY 
BALLOON 2! 


WELL YOURE JUST LUCKY YOU 
DIDNT HAVE ANYTHING TO 
DO WITH IT... 


NOVEMBER 28, 1954 


165 


HEY! 
МАТ UP! 


(2 


POOR OL 
‘PIG-PEN’... 
ІШ. BET HE 


COULD RAISE 


A CLOUD OF 


N 
SIDEWALK! 


DUST RUNNING 
ON A 


HERE. CHARLIE 

BROWN... (VE GOT A 

PIECE OF CANDY 
FOR YOU. 


GEE... CANT GET 


IT OUT OF MY POCKET... 
sr 


ОСК... 


(LL BRUSH THE LINT OFF еу Y». 
AND SCRAPE THIS OLD GUM ОН 
THE BEST I CAN... 


I WILL, PI6-PEN 1 


WILL...I JUST.. L. L.. 


PSST... SNOOPY, OL δ убор 
BETTER COME HOME WITH ME, 
AND ВЕ iM Banc — 


166 DECEMBER 5, 1954 


Рт LIKE TO BEGIN EACH WINTER 
BY HITTING CHARLIE BROWN 
RIGHT ON THE HEAD! 


AH! THE FIRST 
SNOWBALL OF THE 
YEAR! 


WHAT AM I DOING? OH, IT'S GOING TO BE 


IVE бот TO GET 
ty OF КҮ-Е А GREAT WINTER! 
Y 


DECEMBER 12, 1954 167 


EVERYTHING'S MINE! 
MING! MINE! MINE! 


> 


HERE... GUESS YOU CAN 


МЕ THIS RUBBER BAND... 


HAVE 
HAVE FUN WITH THAT.. 


a 


168 DECEMBER 19, 1954 


I DIDN'T MEAN Fi 
You TO HAVE THAT 
MUCH FON! 


YOULL NEVER BELIEVE THE, 1 KNOW, 
BUT 1 WAS HOPING YOUD COME OVER 


MERRY day After 
AN 


21 ALMOST FORGOT...L 


ОСКАР oF Жн ALSO GOT AN ELECTRIC TRAIN... 


SUPPLY OF BEETHOVEN 
uM 


Ui 


NOU, WHAT IN THE. 
WORLD N 1 GOING TO 
DO WITH AN ELECTRIC 


C 


DECEMBER 26, 1954 169 


HÄRLIE 
BROWN 4 


P 


WILL You READ ME A 
STOR 


IM TRAPPED... 
THERE'S NO USE 
KIDDING MYSELF.. 
IM TRAPPED. 


CHARLIE BROWN? 


WONT you N 
PLEASE 
READ ME A 


STORY, CHARLIE 
BROWN? 


OH, ALL RIGHT... I 
SUPPOSE WE MIGHT ASI 
WELL GET IT OVER.. 


LET'S SEE WHAT ТНЕУМЕ 
GOT HERE... 


Once upon a time they lived 
happily ever after. TheEnd. 


C E 


4“ 


170 


JANUARY 2, 1955 


WHAPETY WHAPETY 


You MAKE 
МЕ NERVOUS 
SNOOPY., 


ΨΜΑΡΕΤΥ WHAPETY WHAPETY 
WHAPETY WHAP 


HEY! LET GO | КО! : mean 


OF THAT ВАШ. | DON'T LETGO! 


“ 


JANUARY 9, 1955 171 


BACK HERE TO GET 
ΤΗΕ REAL FEELING 
OF IT. 


PEANUTS ^ c 


YOU HAVE TO STAND 


en ut 


HEY, CHARLIE 
BROWN..THE SUN 
16 MELTING YOUR 

SNOWMAN! 


HEY! stop! stop 
STOP SHINING! 


COOL OFF, WILL 
You?cooL OFF! 
== 


116 GONE! IT'S GONE! 
THERE'S NOTHING LEFT! 
ONLY А MEMORY AND 
A CARROT! 


JANUARY 23, 1955 


FROM TWENTY-TWO TO TWENTY-THREE 
TO TWENTY-FOUR TO TWENTY-FIVE TO 
TWENTY-SIX TO TWENTY- SEVEN... 


a 
SEE, LUCY? YOU JUST CONNECTING 


БОДА МЕ THE NOES DOTS COULD m 
| ABOUT NUMBERS, 
AC TE ὃ Lc А = қ BUT IM 


CAN CONNECT 
bore! 


174 JANUARY 30, 1955 


PEANUTS 


CHARLES M. SCHULZ 


TB 


— = 


WELL, IF THAT ISN'T THE 


MOST-STUPID- ^^ THING 
IVE EVER Si 


I GUESS MAYBE 


YOURE RIGHT... 


HOW'S THAT? ANY BETTER? 


FEBRUARY 6, 1955 175 


цщАТ НЕ YOU GOT 
BEHIND YOUR BACK, | > YOUR 
CHARLIE BROWN? / ( BUSINESS! 


Ich, BET 
SA 
VALINE, 


THAT DOESN'T 
SOUND QUITE 


THIS 15 FOR YOU, VIOLET.. 
HAPPY VALENTINE'S DAY! 


T MER Ку 6 
VALENTINES | dar 


I KNOW г CAN DO 
ТЕТ JUST DONT 
GET NERVOUS... 


THIS в For YOU] | 
VIOLET... HAPPY 
VALENTINE'S DAY! 


QOPS! THERE SHE |61! 
EASY, NOU... DON'T GET 
NERVOUS..YOU CAN DOIT! 


THIS 16 FOR YOU, 
VIOLET... PPY 
VALENTINE'S DAY! 


Y ү 


176 FEBRUARY 13, 1955 


THIS |6 FOR YOU, VIOLET... 


MERRY CHRISTMAS! 


ARE YOU SURE, CHARLIE 
BROWN? ARE You ABSOLUTELY 
SURE? ARE YOU? 


сү way oo you] | OH, t BELIEVE Ган, 6000 GRIEF.. 
ASK МЕ THINGS IF] | YOU, CHARLIE. Soe THIN6 ANO АТС | DONT ВЕ 50 
YOU DONT EVER | [BROWN.T BELIEVE ЖЕ BELIEVE YOV.. STUPID! 


EVERYTHING 


BELIEVE ME? 
“ TELL ME.. 


YouRE OUT OF 
YOUR MIND,CHÄRLIE 
BROWN! _ 


[OU 


FEBRUARY 20, 1955 177 


PHOOEY! 


ILL PROBABLY 
NEVER GET 
MARRIED... 


178 FEBRUARY 27, 1955 


MARCH 6, 1955 179 


MAN! THAT KITE 
16 REALLY UP 
THERE i 


INE GOT TO HAND IT TO YOU LUCY... ALWAYS 
THOUGHT YOU WERE KIND OF DUMB, BUT ANYONE 
WHO CAN GET А KITE UP THAT HIGH Б 
ALL RIGHT IN MY BOOK! YES, GIR! 


GOING TO HAUL IT IN NOW ЕН? THAT'S PROBABLY 

6000 IDEA...A KITE SHOULDN'T BE KEPT UP 
IN THE AIR TOO LONG... ESPECIALLY ONE 
THAT WAS THAT HIGH... 


180 MARCH 13, 1955 


HEY! Hou ABOUT ШЕСІ HURRAY” 
ON HURRAY 
ETTING IN ' A Д ror vou! 


CHARLES А. — 
SCHULZ 


IE LUCY WANTS то PLAY. | Г THANK You, NY 
LET'S LET HER PLAY, SHE | | CHARLIE BROWN. 
CANT HURT ANYTHING, | | HAT 00 1 902, 


KNOCK THE 
MARBLES OUT 
OF THE RING. | 


ША 


тъ 25 


( “LETS LET HER PLAY... SHE 
ENT HURT ANYTHING” 


MARCH 20, 1955 181 


(5 THAT A BALL OR 

ARE YOU CARRYING 

YOUR. HEAD UNDER 
R ARN 7 


WHY DONT YOU 


ON TWE FLOOR, 
FÜSSBUDGET? 


THERE'S NOTHING 
MORE ANNOYING THAN À 
SMÄRTALECKY KID! 


GIMME TH Т 
— аа „BLANK A 


APRIL 3, 1955 183 


7 Í 
N 


1 


OME ОН 
BACK! // 


184 APRIL 10, 1955 


KEEP THROWN ЕК, BOY! 
YOURE DONG GREAT! 


Ες ΤΕΛΛΙ | THEYD KNOW Т 

i A RING TS COULD NEVER THROW AS 

то YOU... FAR AS GECOND BASE! 
---------ῃ 


OUT HERE 
JUST THROW ME THE BALL, 


с 


APRIL 17, 1955 185 


NOW, You JUST SIT THERE WHERE YOU ARE, 
AND ILL MOVE ON DOWN THE SIDEWALK’ 
A LITTLE ШАУ... 


[6 THIS GAME 176 AS 
SIMPLE AS 


PEANUTS 
Г ИА 


JUST ROLL YOUR MARBLE AT ARE WE PLAYING OF COURSE WERE 
ANNE. „Р YOU HIT IT YOU Wit FOR ‘KEEPS’? PLAYING FOR ‘KEEPS’! 
IF YOU MISS, YOU LOSE ... C'MON...ROLL! 


ALL RIGHT! ALLRIGHTISO | | ILL SHOW YOU IM A 
YOU HIT IT...YOU WERE | | 6000 SPORT BY GIVING 
SITTING TOO CLOSE... | [YOU ANOTHER SHOT.. 
WELL CALL THAT ONE 
А PRACTICE ROLL 


1 HIT IT!I n "m. 
DID YOU SEE ME, C) 
BROWN? 1 HIT i 


мо 


OKAY..LET 
“ER GO! 


D 
са 


186 APRIL 24, 1955 


ALL RIGHT... VE GOT IT UP Hi 
AS FAR AS THE NET...NOW WHAT? 


188 MAY 8, 1955 


a 
WHAPETY МНАРЕТ 
E 
НАР УЖА 


MAY 15, 1955 189 


Zp 


190 MAY 22, 1955 


Z 


с Фе 


WHAT'S THE 
MATTER? 


ΙΑ RUNNING QUT У 
OF KITE-STRING LUCY. 
WILL YOU SEE WHAT 

YOU CAN FIND? 


DOES ІТ HAVE To ВЕ 
REAL KITE-STRING? 


NO! ANYTHING 
YOU CAN FIND! 


1 SOT A FEW THINGS 

HERE THAT SHOULD 

HELP, CHARLIE 
BROWN., 


=" / YOU DRIVE У] 

ME CRAZY! Л 

2 W 
Му : 


* = A y 


MAY 29, 1955 191 


PEANUTS 


STOP FOLLOWING ME, SNOOPY! 
GOON! GET AWAY! 


pa 


BUT THEN STOP 
BOTHERING ME! 4 


Au ЕНД m COME BACK HERE АСК. 
МЕ YOU A κ YOU TOUCHED THIS PIECE GND Е TITHE 
PES OF Akon! WITH YOUR NOSE! СОМЕ ВАСК,Т m 


WELL! You SURE AREN'T FUSSY, 
АВЕ YOU, CHARLIE BROWN? 


THAT WAS THE PIECE SNOOPY 
TOUCHED WITH HIS NOSE! 


192 


JUNE 5, 1955 


CHOMP CHOMP MUP 
IN = CHOMP 0 


JUNE 12, 1955 193 


PEANUTS 


Ф 


A 


JUNE 19, 1955 


SNOOPY! DROP 


THAT BALL! 


„ CUTE... 
M SIGH SE 


TUL BET IF WE WERE 


10 GET MARRIED SOME! 
DAY, SCHROEDER ED 
BE VERY HAPPY... 


WHILE YOU WERE PRACTICING THE PIANO, ID BE | 


IN THE KITCHEN MAKING YOUR BREAKFAST... 


"THEN [D BRING IT IN LIKE THIS, AND SET IT ALL 
QUT NICE, AND PROP UP YOUR FAVORITE NEWS- 
PAPER, AND POUR YOUR COFFEE... 


MUSICIANS AREN'T 
REAL PEOPLE! 


JUNE 26, 1955 


195 


CMON, SNOOPY.) 
TS C'MON ΒΟΥ. 
m 4 р 


— 


NICE DOGGIE... 
МІСЕ SNOOPY.. 


e 
TRY ΙΤ... IT'S 
\ ΑΛΑΖΙΝΘ. 


196 


JULY 3, 1955 


SMACK SMACK 


ІС 


BA nl? 
m 


JULY 10, 1955 197 


YoU CANT BELIEVE WELL, YOU CAN You KNOW | 从 IF YOU HAD ANY SENSE 
EVERYTHING YOU HEAR, BELIEVE THIS! RIGHT, SCHROEDER.. | | AT ALL, YOUD ADMIT IT.. 


PEANUTS 


МА Зиг. 


Ё [YOU AND THAT PIANO | [PUNK PLINK РИМКТ | | WEL, How ABOUT you 
OF YOURS ARE THE ALL DAY LONG... ip ND SHAT SILLY OL 
STUPID ONES! боор GRIEF! COONSKIN CAP?! 


YOV JUST SAY THAT 


BECAUSE YOURE STUPID, 
OH, YEAH?) CHARLIE BROWN! 


STUPID? LISTEN TO 
WHO'S TALKING! 


ANO HOW ABOUT THAT WELL, AT LEAST, , NO, BUT YOU SURE HAVE] | WHAT IN THE WORLD, 
STUPIO SHIRT WITH THAT | SCHROEDER, I DONT А ROUND HEAD! |5 GOING ON HERE? 
STUPID STRIPES! HAVE YELLOW HAIR! 


WE'RE AR6UINI 
OVER WHO WAS Sue 
BETTER... BEETHOVEN 


OR DAVY CROCKETT! 


WHO'S GOT A 
ROUND HEAD? 


«259 


198 JULY 17, 1955 


De 


ο صد یں ناا‎ dain μη 


WELL? WHAT DO YOU THINK? 
[SHALL WE DO SOMETHING 
ELSE FOR AWHILE Zà 
— N 
=a 


WHEN? WHEN? 

WHEN ? WHEN? 

WHEN? WHEN? 
WHEN ? 


WHEN ши. 
LEARN?! 


JULY 24, 1955 199 


GIMME THAT BALL! 
HES GONNA SCORE! 
GIMME IT, 1 SAY!!! 


wk ) 
CL 


200 JULY 31, 1955 


HERE, LINUS... 
TAKE A CARD. 
( 


AUGUST 7, 1955 201 


PEANUTS 8 


y, 


YOU WANT ME)/SURE, GO AHEAD.) / WHERE'S 
TO ‘BREAK? /\_LADIES FIRST.. THE CHALK? 
© 


GOOD 1 
GRIEF ! HAT CREE) 
HAPPENED? у 


DONT ФЕТ TOO UPSET, CHARLIE 
BROWN.. MAYBE NEXT WINTER YOU 
CAN USE IT FOR А SLED! _ 


rada Ш 


WHATS THE MATTER, CHARLIE 
BROWN? YOU WANT IT 
BACK ALREADY? 


T DONT THINK HE KNOWS ANYTHING 
AT ALL ABOUT CROQUET. 


d 


= 


|" BUT HES SURE GOOD 


ON THE HIGH HURDLES! 2 


AUGUST 21, 1955 203 


CMON, CHARLIE 
BROWN, HIT IT... 


204 AUGUST 28, 1955 


HERE'S А SUNFLOWER 
SEED... 


SEPTEMBER 4, 1955 205 


WELL PUT THE WICKETS NOW, ΤΗΕ NEXT TIME 
REAL CLOSE То THE | | HE TRIES TO ZOOM 
GROUND, LIKE THIS.. | | THROUGH..WHAM! 


WHY DONT WE TEACH 
IM A LESGON? 


4 


IF HE DOES THAT 
ONCE MORE, HE'S GOIN 
Το DRIVE ME CRAZY! 


T CAN SEE IT NOW! | | SURE-IT CANT MISS. 7 
HEM COIE ENUNG, | | HELL COME ROARING © зен: ) 
ALONG, AND POW! 


ACROSS THE LAWN, 
Аю ВАМ! 


NN 


SEPTEMBER 18, 1955 207 


THESE THINGS SEEM ТО GROW ALL 
OVER. APPARENTLY NOBODY 
KNOWS HOW THEY GET 20 
Ale ATER Out OF Buck 
A SMALL OBJECT. de 


нош LOOK UP IN 
THE SKY... 


ЕЕ THOSE WHITE 


THINGS UP THERE, 
LINUS? THOSE ARE 
CLOUDS... THEY MAKE 


THIS S AN EUN TREE! SOME 
DAY IT WILL BECOME A MIGHTY 
ОАК МО САН TELL HOW OLD IT 

16 BY COUNTING ТЕ LEAVES! 


НІ, CHARLIE BROWN... ГА TEACHING 


pe 


€ LINUS SOME LITTLE KNOWN FACTS OF SCIENCE 


IF THEY'RE SUCH LITTLE kon 
"ACTS, HOW COME YOU KNOW THEM? 
Ny 


208 


SEPTEMBER 25, 1955 


ANUTS 


209 


OCTOBER 2, 1955 


AND THERE ARE THOUSANDS, о ste № 
OVER THE CITY... AND THERE ARE 
CITIES ALL OVER THE STATE. 


AND ΙΕ YOU STARTED To WALK, YOUD COMET 
OTHER STATES WITH MORE CITIES WITH MORE 
PEOPLE, AND THEN YOUD COME TO THE OCEAN! 


AND Е 500 CROSSED THE OCEAN, YOUD 
© MORE COUNTRIES WITH MORE 
E LLIONS OF PEOPLE i Y 


210 OCTOBER 9, 1955 


1 
πε [αμην 


ΤΕ И. 
AND THE ARE FILLED WITH FISH 
AND E Ser | FLED WITH BIRDS, AND, 


NUS FEEDS SHOOTING MET 
HIM QUIT IT 


OCTOBER 16, 1955 211 


THOSE ес HAVE N 
BEEN SITTING THERE 

ALL MORNING TALANG 
"ANO EISGLINE.. 


ΚΕΡῚ 
YOU?) YOU SAY IT TO MY FACE € 


ОҢ GOOD GRIEF! WE WERENT. 
LAUGHING AT YOU!WE 
EVEN THINKING ABOUT YOU 


212 OCTOBER 23, 1955 


HOW COME YOU GIRLS NEVER 
THINK ABOUT ME 了 


ыы ай | 


PEANUTS 3. | 


йу, 


WM £A E= 


— 


P" BROWN, RED, LIGHT BROWN, YELLOW, VI 
YELLOW- BROWN. Фа, REO, SON GRANGE δεν. у 
DARK YELLOW.. hi 


214 NOVEMBER 6, 1955 


WHOSE NEW 
TRICYCLE? y 


“А (THAT BELONGS ITS REALLY A SLICK 
ONE, ISN'T IT? 
| 


DOES THIS BELONG 
ТО LINUS, T00? 


COME ON IN THE HOUSE... ILL SHOW 
YOU A FEW OTHER THINGS... 


SEE? HE HAS GAMES, BOOKS, 
RECORDS... EVERYTHING! 


WHAT HE PLAYS ) 
MY LONG 2 / 


NOVEMBER 13, 1955 215 


GED κών σν 
PEANUTS £ © 


NOW, WHEN YOU TAKE OFF YOUR 


ок, Вер an DO YOU SEE IT? ITS ЕСЦ ING! 
GLASSES, Е STOPS... 


Wi Па ES P: Π9Ν' T 
Max och u МЕ 2.0087 “ΤΡ 


D WE LO! 
AT THE Erg 


NOW, PUT 'EM ON AGAIN... 
SEE? IT'S ECLIPSING! 
IT'S ECLIPSING! 


Vo IT'LL TAKE HIM TWELVE YEARS ТО 
UNLEARN EVERYTHING Lucy's 
BEEN TEACHING HI 


216 NOVEMBER 20, 1955 
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YOU KNOW WHAT? 
CHOMP- СНОМР-СНОМР. 


218 DECEMBER 4, 1955 


PEANUTS 


CHARLES Ж. SCHULZ 


1 WISH THERE WERE 
SOMEONE HERE TO SEE IT... 


I THINK ILL GO, 
AND SHOW IT TO 


A LITTLE КО LIKE 

LINUS HAS PROBABLY 

NEVER EVEN SEEN A 
SNOWMAN.. 


THIS 15 GONG 
TO ВЕ А LONG 
WINTER... 


DECEMBER 11, 1955 


WHAT DO You 
MEAN РНООБУ?, 


YOU DONT KNOW 
WHAT YOURE TALKING 
ABOUT, LUCY! 


HERE COMES CHARLIE BROWN... 
LET'S SEE WHAT HE THINKS.. 


CHARUE BROWN, WE WANT YOUR 
OPINION ON SOMETHING... 


1$ THERE A SANTA CLAUS OR, 
ISN'T THERE A SANTA CLAUS? 


I REFUSE TO GET INVOLVED IN 
А THEOLOGICAL DISCUSSION! 


220 DECEMBER 18, 1955 


60 YOU SEE 1 
THOUGHT [D BETTER. 
TAKE UP A COLLECTION TO 
GET SNOOPY A LITTLE 
CHRISTMAS PRESENT., 


ALL OF US GOT NICE ме 
FOR CHRISTMAS EXCEPT НІА. 


YES! HOW THOUGHTFUL OF 
YOU, CHARLIE BROWN! 


TER ALL... 


BOY WHAT А DOPE THAT 
CHARLIE BROWN 161 


YOU CAN SAY 
THAT AGAIN! 


DECEMBER 25, 1955 


es о 


shadowed when an uncle gave him, at the age of two days, the nickname Sparky 

(after the racehorse Spark Plug in the newspaper strip Barney Google). 

Schulz grew up in St. Paul. By all accounts, he led an unremarkable, albeit shel- 
tered, childhood. He was an only child, close to both parents, his eventual career path 
‘nurtured by his father, who bought four Sunday papers every week — just for the comics. 

‘An outstanding student, he skipped two grades early on, but began to flounder in 
high school — perhaps not so coincidentally at the same time kids are going through 
their cruelest, most status-conscious period of socialization, The pain, bitterness, insecu- 
tity, and fallures chronicled in Peanuts appear to have originated from this period of 
Schulz’ ще. 

Although Schulz enjoyed sports, he also found refuge in solitary activities: reading, 
drawing, and watching movies. He bought comic books and Big Little Books, pored over 
the newspaper strips, and copied his favorites — Buck Rogers, the Walt Disney characters, 
Popeye, Tim Tyler's Luck. He quickly became a connoisseur; his heroes were Milton Caniff, 
Roy Crane, Hal Foster, and Alex Raymond 

In his senior year In high school, his mother noticed an ad in a local newspaper for 
a correspondence school, Federal Schools (later called Art Instruction Schools), Schulz 
passed the talent test, completed the course and began trying, unsuccessfully to sell gag 
cartoons to magazines. (His first published drawing was of his dog, Spike, and appeared 
in a 1937 Ripley's Believe It Or Not! installment.) 

After World War II had ended and Schulz was discharged from the army, he started 
submitting gag cartoons to the various magazines of the time; his first breakthrough, 
however, came when an editor at Timeless Topix hired him to letter adventure comics. 
Soon after that, he was hired by his alma mater, Art Instruction, to correct student lessons 
returned by mail. 


C harles M. Schulz was born November 26,1922 in Minneapolis. His destiny was fore- 


Between 1948 and 1950, he succeeded in selling 17 cartoons to the Saturday 
Evening Post — as well as, to the local St. Paul Pioneer Press, а weekly comic feature called 
Li'l Folks, It was run in the women’s section and paid $10 a week. After writing and draw- 
ing the feature for two years, Schulz asked for a better location in the paper or for daily 
exposure, as well as a raise, When he was turned down on all three counts, he quit, 

He started submitting strips to the newspaper syndicates. In the Spring of 1950, he 
received a letter from the United Feature Syndicate, announcing their interest in his sub- 
mission, L/ Folks, Schulz boarded a train in June for New York City; more interested In 
doing a strip than a panel, he also brought along the first installments of what would 
become Peanuts — and that was what sold. (The title, which Schulz loathed to his dying 
day, was imposed by the syndicate). The first Peanuts daily appeared October 2, 1950; the 
first Sunday, January 6, 1952. 

Prior to Peanuts, the province of the comics page had been that of gags, social and 
political observation, domestic comedy, soap opera, and various adventure genres. 
Although Peanuts changed, or evolved, during the so years Schulz wrote and drew it, it 
remained, as it began, an anomaly on the comics page — a comic strip about the interior 
crises of the cartoonist himself. After a painful divorce in 1973 from which he had not yet 
recovered, Schulz told a reporter, “Strangely, I've drawn better cartoons in the last six 
months — or as good as I've ever drawn. | don't know how the human mind works." 
Surely, it was this kind of humility In the face of profoundly irreducible human question 
that makes Peanuts as universally moving as it is. 

Diagnosed with cancer, Schulz retired from Peanuts at the end of 1999. He died on 
February 12th 2000, the day before his last strip was published (and two days before 
Valentine's Day) — having completed 17,897 daily and Sunday strips, each and every опе 
fully written, drawn, and lettered entirely by his own hand 一 an unmatched achieve- 
ment in comics. 

—Gary Groth 


“Charles Schulz was an American 

Treasure — an artist, philosopher, 

and keen observer of human life.” 
—Bill Clinton 


This glorious compilation of Peanuts Every Sunday is the debut volume 
that collects, for the first time ever, all the Peanuts strips that ran in 
everyone's newspaper on Sundays — each comic strip reproduced in 
vibrant, warm full color! In this luxurious hardcover reprinting the 
years 1952 through 1955, Charles Schulz intraduces Schroeder, Lucy, and 
Linus to his archetypal Peanuts cast of Charlie Brown and Snoopy. 


